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THE several later editions of this work have presented an almost uniform appearance. It was thought better to forego the advantages, as 
to correctness and good ta.ste, which would have resulted from introducing various improvements, than to subject choirs and schools to the 
inconvenience arising from frequent alterations in the tunes. It is obvious, -however, from the progressive nature of science and taste, in respect 
to music as well as other subjects! that this uniformity cannot be, and ought not to be perpetual. Within the last few years, much attention 
has been directed to the suftject, and, as was to be expected, great improvement has been made, not only in the manner of performing psalm 
and hymn tunes, but also in their composition. 

Is it to be supposed that in psalmody, science and taste have accomplished all they can accomplish ? and is it desirable that all attempts at 
improvement should be checked? This is impracticable, if it were desirable. The same tunes, and in the same form, will.not always please. 
New tunes will be composed, and old tunes will receive new harmonies, and other alterations will be introduced, more in accordance with 
the existing taste. The question, then, is, whether this book shall be enriched, by being made to conform to these improvements, or whether, 
by remaining stationary while the public taste is advancing, it shall be sufTered to fall into neglect. 

Unless, therefore, it be maintained that the present psalm and hymn tunes cannot be improved, and that no better can be substituted in their 
stead, or else, that bad tunes are as valuable as good ones, there may be as valid reasons, founded in public utility, for introducing alterations 
into books of psalmody, as for introducing alterations into text books on arithmetic or grammar. 

Id accordance with these views, it has been thought advisable, after deferring it several years, to make at this time, a thorough revision of 
the Handel and Haydn Collection, and to present to the lovers of church music, from the new materials which have been accumulating, those 
pieces which are most interesting and valuable; and to make such other additions, together with such alterations in the tunes of former 
editions, as the improving state of psalmody and of the public taste seemed to require. In doing this, it has been found very difficult to pursoe 
a proper medium between an excessive desire for novelty, on the one hand, and undue prejudices in favor of early associations, on the other. 
Utility has been the aim. No alteration, not even the most trifling, has been made, except for the purpose of rendering the book more truly 
valuable. 
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The present edition or this work is believed to possess advantages over any preceding edition, in the following respects t viz. 

1. New Music. Nearly one hundred metrical tunes have been introduced, presenting a great variety in respect to style, and a large portion 
of entirely new tunes. These have been selected with great care, and it is believed that nearly all of them are of such a character as to promote 
the great design of psalmody, and are well adapted to secure its appropriate effect. It would have been easy to have given a larger portion of 
light music, and of imitative and fugueing pieces ; but it was supposed that the good sense and improved taste of the public would be better 
satisfied with those tunes, which, while they have a sufficient flow of melody to interest and please, are, at the same time, sufficiently chaste 
and dignified for public religious worship. Several of the tunes newly introduced are in the chanting style. These will be found well adapted 
to psalms and hymns of a didactic or prosaic character, which require to be recited rather than to be sung. 

2. Harmony. The editor has aimed so to adapt the parts to vocal execution, as that they may be easily performed without instrumental 
accompaniment ; while, at the same time, it is believed that the organist will find a richer and fuller harmony in this, than in any preceding 
edition. Combinations and progressions will occasionally be found, which could hardly be justified by rules drawn from the works of Haydn 
and Mozart, but which are common in the works of older writers, and especially in church music. In the course of the work there will be. 
found several tunes in the minor mode, harmonized in the style of ancient psalmody, and closing on the dominant Although these will, 
perhaps, appear singular, yet no good reason is known why this ancient style, which is peculiar to the church, should not be preserved. Some 
of them contain very rich harmony, and when properly performed, are very solemn and truly devotional. 

3. Classification. Such piedes as are principally designed for private use, and for those who have made considerable proficiency in 
music, have been separated from the common psalm and hymn tunes, and placed among the anthems and select pieces. All the tunes from 
page 25 to page 248 will be found, under various circumstances, appropriate to the purposes of public worship. To a considerable extent, 
tunes in the same key, or in keys nearly related, have been placed together. This will be found convenient where choirs are accustomed 
occasionally to change the tune, while going through with a hymn, for the sake of securing more appropriateness between the music, and the 
sentiment, in the several stanzas. 

4. Anthems and occasional pieces. Several of the longest, and probably the least useful of these, have been omitted, and their places 
supplied with others which are shorter, easier, and more applicable to the various circumstances of public worship. The chief object of this 
work is to furnish church music for common use; and it is not, therefore, to be expected that it should contain a very great variety of anthems, 
choruses, and pieces suitable for musical exhibitions and concerts. A collection consisting of such pieces, the Handel and Haydn Society have 
presented to the public in Choral Harmony, to which individuals and choirs are recommended. 
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5. Introductory Rules. These have been written entirely anew, in the form of question and answer. Although very brief and per- 
fectly simple, they are believed to contain every thing necessary for acquiring the art of reading music. ' 

Whether the present edition of this work has actually been improved in4he several respects just mentioned, the public will judge. 

In regard to future alterations little need be said. It is not to be supposed, as before intimated, that science and taste have yet accom- 
plished all that they are capable of accomplishing for church music, and that nothing further can be done to enrich and purify it, and render it 
more capable of communicating elevated enjoyment, and of expressing and exciting devont feeling. Nor can it be desired by any candid and 
reflecting person, that such improvements, when made, should not be given to the public in books designed for common use. The public have 
a claim to them ; and no book which should reject them could long continue to deserve or receive public patronage. Still, those changes 
should be introduced in such a manner as to occasion as little embarrassment aa possible. On this account it is intended, that, for some time 
to come, fotore editions of this work, should they be called for, shall receive such alterations only, as are imperiously demanded; and that they 
shall so nearly correspond, as to admit of their being used together, without much inconvenience. One tune may occasionally be exchanged 
for another, promising to be more pleasing and useful, and additions may be made ; but in general it will probably be thought advisable to 
present new music to the public through the medium of supplementary publications. 

No pains have been spared to correct and enlarge this edition of the Handel and Haydn Society Collection, and to adapt it to the taste and ' 
wants of the community. It contains, in addition to the roost common standard tunes used in public worship, a great variety of new music, 
embracing tunes of all the different metres ; and without any improper comparison with other valuable works in the same department, it 
is deemed safe to say, that no similar publication contains such an amount and variety of church music. Previous editions of the work 
have been honored with much more of public favor and patronage than was anticipated. This edition is presented to the lovers of psalmody, 
and to all others who feel an interest in this part of public worship, with the hope and confidence that it will be found still more worthy of their 
approbation and support. 



EXTRACTS FROM REVIEWS OP THE WORK. 

"It is a collection [Handel and Haydn Society] containing most of the old approved tunes whose melody or air is dignified, solemn, reverent, 
•haste, and every way suited to divine worship — harmonized judiciously upon the improved and essential principles of modern musical 
science. This is ground enough for recommendation." " The harmony throughout is executed in the highest style of scientific accuracy and 
skill. But what is still more important, it has been written with a constant reference to the grand object of church music, the excitement of 
devotional feeling. It is emphatically religious harmony. 19 — Christian Spectator, published at New-Haven. 

" We congratulate the friends of Church Music on the appearance of a book, containing a sufficient number and variety of tunes for public 
and private worship, harmonized with judgment, accuracy, and elegance. Believing it to be calculated to improve the public taste in relation 
to psalmody, and to secure this delightful part of public worship from its languishing state, we sincerely hope it may be generally adopted, and 
become the standard of sacred music." — Christian Advocate, published at Philadelphia. 

" We feel fully assured, that the Handel and Haydn Collection is calculated to elevate the standard of sacred music, and to secure the object 
of its institution ; and we warmly recommend its introduction, as & sure means of improving this part of the public services of religion." — 
Boston Telegraph* v 

" After a thorough examination we are decidedly of the opinion, that clergymen and others, who are desirous of improving the present 
state of sacred music, can employ no means so effectual as the circulation of this admirable collection." — Boston Recorder. 

" It is a work, containing one of the most complete collections of psalmody that ever was embodied." 

" It demonstrates the advancement of the Americans in music." " Without pretending to, have looked minutely into each of the tunes, con- 
tained in this volume, we can assert of the many we have examined, that they are well arranged, that the harmonies are faultless, and that the 
devotional character of both music and words has been attended to most strictly." — Harmonicon, published at London. 

"The concurrent testimony of good judges, so far as we have had the opportunity of knowing, is, that the selection of melodies is singularly 
judicious and complete." — Missionary Herald. 

" This collection excels in the selection and variety of the tunes, and in the perfection of the harmony." " A book so valuable 'in ust^beoome 
the standard of music in our churches, since its harmony and style are fixed on the immoveable basis of science and correct taste." — Neu>- 
Havtn Chronicle. 



INTRODUCTION TO THE ART OF SINGING. 



a 



LESSON I. 

OP THE STAFF. 

Waat is A Staff f 

A Staff is five lines with their intermediate spaces. 
Example. 

1JjAJ1JijL e&£ 

What is the use of a Staff? 

Most of the musical characters are written upon it. 

In what order are the lines and spaces of the Staff counted ? 

From the lowest, upward. 

Example. 
a Line*. Spacet. 

i — — I / \ ' ■ ruth liu. 




13: 



Fourth moe. 
Third • 



I I "^^ Finl tpuc. 



4. What is each line and space of the Staff called ? 
A degree. 

5. How many degrees does the Staff contain ? 
Nine ; there being five lines and four spaces. 

6. What are used when more than nine degrees are wanted 1 

The spaces below or above the Staff; also additional lines called 
added, or leger lines. 

Example. 
Space above. ZZZZZZ \ U ** T linei aboTe ' 



Space betas* 



| Leger lines below. 



LESSON II. 

OF THE REPRESENTATION OF MUSICAL SOUNDS UPON THE STAFF. 

1. How many primary musical sounds are there ? 
Seven. 

2. How are they named 1 

AAer the first seven letters of the alphabet, A, B, C, D, E, F, and G. 

3. How are musical sounds represented upon the Staff! 
By the leUew after which they are named. 

4. What is a Clef? 

A Clef is a character used to fix or determine the situation of the 
letters upon the staff. 

5. How many Clefs are there t 
Three. 

. 6. What are they called ? 
' The Base, or F Clef; the Tenor, or C Clef; and the Treble, or 
GCIef* 

Example. 
The Base, or F Clef. The Tenor, or C Clef. The Treble, or G Clef. 



7. Which of the Clefs are most used in vocal music ? 

The Base and Treble ; the latter being appropriated to the Tenor 
and Alto as well as to the Treble. 

8. How are the letters placed upon the Staff according to the Tre- 
ble Clef? 

Situation of 
the letters on 
the Staff, ac- 
cording to the 
Treble Clef. ' ._ . 

^ Bp*M Wlnr. 



BMMibort. 
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Fonrth tpacc 

Fourth liac. _^ - 




S 


Third iput. "f^* 
Third Inc. -JF <■ 
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Baeofid imm. Ar 




A 


Firtt lU tV . 




F 



▼Ill 
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9. How are the letters placed upon the Staff according to the Base 
Clef? 

. Situation of ( 9gfi£ ~ ~ 

the letters 4>n 1 JjJJftS — oL' 

the Staff, ac- < Tkw 
cording to the 
Base Clef. 



Second »mu». — . 

SaoondliM. 

Pirtt ioim. 
Fi„t &». ■■ 
Spec* below. 



10. How does the use of the Trehle Clef for Tenor and Alto, differ 
from its use for Treble ? 

When used for the Tenor or Alto it signifies G on an octave lower 
than when used for Treble. 

Note. The following example exhibits the G Clef as variously used, 
the Base Clef, and the relative situation of each. 



TREBLE CLEF. 



G 

-F- 

E 
-T>- 

C 
-B— 



Mi<Mt C being 
the lejer line be- 
low the Treble 
and the leger 
line above the 
Bate Staff. 



-TREBLE CLEF, u 

Tcoor ud Alto. 
- O 

.F 

E 

" 



BASE CLEF. 



» 



B 

G 

~F- 

E 

-D- 



F 

-E— 

D 



A 



11. What is the use of the Tenor or C Clef? 

It is used for the Tenor on the fourth line ; and for the Alto on 
the third line of the Staff; and nhrays represents the middle C. 

Note. This cief is* also in common use in European music for the 
Treble -or Soprano, said when thus used it is placed upon the first line 
of the Staff. 



LESSON III. 

Or NOTES AND RESTS. 

1. What are notes ? 

Characters writteu upon the Staff as signs of musical sounds, 
showing their length and order. 

2. How many kinds of notes are there ? 
Six. 

3. What are they called ? 

Semibreve, Minim, Crotchet, Quaver, Semiquaver, and Demi- 
semiquaver. 

Example. 

Semibreve. Minim. Crotchet. Quaver. Semiquaver. DeraUemiauaver. 

2SB5 






4. What is the proportionate duration or length of the notes ? 

One Semibreve is equal to 2 Minims, or 4 Crotchets, or 8 Qua- 
vers, or 16 Semiquavers, or 32 Demisemiquavers. 

One Minim is equal to 2 Crotchets, or 4 Quavers, or 8 Semiqua- 
vers, or 16 Demisemiquavers. v 

One Crotchet is equal to 2 Quavers, or 4 Semiquavers, or 8 
Demisemiquavers. 

One Quaver is equal to 2 Semiquavers, or 4 Demisemiquavers. 

One Semiquaver is equal to 2 Demisemiquavers. 

5. What is the use of a dot after a note ? 

A dot after a note adds one half to its length. 

Example. 

Dotted Minim. Dotted Crotchet Dotted Quaver. 



Z3^* 



m 
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IX 



6. What is the use of the figure 3, placed over or under any three 
notes of the same kind t 

It shows that the three notes over or under which it is placed are to 
be performed in the time of two notes of the same kind without the 
figure. 

7. What are such notes called ? 
Triplets. 

Example.* 




8. What are rests ? 

Rests are marks of silence. 
9- How many are there ? 

Six. 
10. What are they called ? 

Semibreve rest, Minim rest, Crotchet rest, Quaver rest, Semi- 
quaver rest, and Demisemiquaver rest. 

Ek AMPLE. 

t i a CT iwtc re»t M talm rast. Crotchet mt <latmmt. .Semiqtavcr r«»t. Dcniieniqoaver rest 



11. How long is the performer required to remain silent at a rest ? 
As long as be would be singing its corresponding note, or note 

of the same name. 

12. How may the lengtltrof a rest be augmented t 
By the use of a dot, as is the case with notes. 

•The figure 6 in sometime* placed over or under iiz notei, signifying that 
they are to be performed in the time of four note* of the lame kind withoat the 
ftgnro. 

K. k H. 2 



LESSON IV. 

OF VARIOUS MUSICAL CHARACTERS. 

1. What is the use of a Flat ? 

A Flat lowers the pitch of a sound, half a tone. 

2. What is the use of a Sharp ? 

A Sharp raises the pitch of a sound half a tone. 

3. What is the use of a Natural ? 

A Natural restores a note made flat or sharp to its original sound. 



FUU. 

— tr 



Example. 

Sharps. - 



NatnrmU. 



4. What are Flats or Sharps called, when placed at the beginning 
of a tune or strain ? 

The Signature. 

5. What are Flats, Sharps or Naturals called, when placed before a 

single note. 

Accidentals. , 

6. How far do accidentals extend their influence 7 
Through the measure in which they occur. 

7. What is the use of a Bar ? 

A Bar is used to divide the notes into equal measures. 

8. What is a Measure ! 

A Measure consists of all the notes contained between two bars. 



Me •tore. Bar. Meaiure. 



EXAMPLB. 
Bar. Maaiara. 



Bar. 



Bar. 



y=gy^s^s 
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9. What is the use of a Double Bar T 
It shows the end of a strain, or a line of the poetry. 
Example. 

Double Bar. 



Doable Bex, 



1 



or, 



mm 



10. What is the use of a Brace ? 

It shows how many parts are to be performed together. 

ExAltPLB. 

Brace. 



11. What is the use qf a Tie or Slur ? 

It shows that the notes over or under which it is drawn are all to be 
sung to one syllable. 

Example. 

Tie of Slar. Tie or Star. 



m 






ir» m , . . ^ . Tie or Slar. 

12. What is the use of a Repeat ? 
It shows what part of a tune is to be sung twice. 
Example. 

zzzzzz±==rz or — — — *— 



13. What is the use *f Marks of Distinction, or Staccato Harks ? 
They are placed over or under such notes us are to be performed in 
a very short, distinct manner* 



Example. 



Written. 



Performed. 



iifEEMl iSlgiili 



14. What is meant by singing Staccato ? 
Singing in a short, pointed, and articulate manner. 

15. What is meant by singing Legato ? 
Singing in a smooth, close, and gliding manner. 

16. What is the use of a Pause ? 

It shows that a note may be continued beyond its usual length. 

Example. 

PaoM, \ 



£ 



17. What is the use of a Direct 1 

It is employed at the end of a staff, to show the place of the first 
note upon the following staff. 

Example. 



Direct. 



-W*- 



18. What is a Shake or Trill ? 

It consists of a quick alternate reiteration of the note above, with 
that over which the character is placed, and usually ends with a turn 
from the note below. 
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XI 



Example. 



Written. 



Performed. 



Note. The Shake it an ornament, both brilliant and elegant ; but it ihould 
hare no place in Psalmody, or common Church Music. 

19. What is an Appogiature? 

A small note which takes its time from the note which immediately 
succeeds it It always occurs on an accented part of a measure. 




8a What is an After Note 7 

A small note which takes its time from the note which immediately 
precedes it. It always occurs on an unaccented part of a measure. 

Example. 




l=fEi§PI§i 



Performed. 



i=gE=iii|p£i 



Note. Appogiatures and After Notei are not reckoned in making vp the time 
of a measure ; but are deducted from the time of the Notes on which they de- 
pend. This, for the most part, is done in proportion to their own nominal value, 
with the exception that the Appogiature receives double its nominal yalue when 
it precedes a pointed note. As the insertion of these Notes is a matter of taste, 
and as the best composers use them in various ways, no rule that is of infallible 



applieation can be given for their performance, which must vary according to 
the expression of the passage in which they occur. They are usually written in 
a smaller character than common notes, to show that they do not properly be- 
long to the chord in which they appear ; by which means a vuiblt breach of the 
laws of harmony is avoided. 

21. What are Syncopated Notes? 

Those which commence on an unaccented and are continued on ' 
an accented part of a measure. 

Example. 



LESSON V. (a.) 

OF SOLMIZATION. 

1. What is Solmization 1 

It is the application of certain syllables to musical sounds. 



xii 
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2. Of what use is Solraizttion T 

It enables the young performer to utter a sound with fullness and 
freedom, and assists him to Becure a correct intonation. 

It promotes a feeling or consciousness of the precise relation of the sounds in 
the octave to each other, and especially to the Tonic; or Key Note. By 
associating the several syllables with their corresponding sounds, this relation 
becomes familiar, and we acquire the habit of expressing any note with ease and 
certainty. 

3. How many syllables are used in Solmization ? 
Seven ; there being one for each sound. 

4. What are they? 

Do, Re, Mi, Fa, Sol, La, Si. 

Pronnnoced, 

Doe, Rae, Mee, Fa,* Sole, La,* See. 

5. Which of these syllables governs the others, and fixes their places 
upon the Staff? Si. 

6. By what is the place of the syllable Si known ? 
By the Signature. 

7. What is the Signature ? 

The Flats or Sharps placed at the beginning of a tune or strain. 

8. What is the signature said to be, when there are neither flats or 
sharps at the beginning of a tune or strain ? 

Natural. ' 

9. If the signature be natural, on what letter is the syllable Si ? 
On B. 

10. If the signature be one flat, (Bb) on what letter is the sylla- 
ble Si? OnE. 

11. If the signature be two flats, (B and Bb) on what letter is the 
syllable Si ? 

On A. 

12. If the signature be three flats, (B, E and Ab) on what letter is 
the syllable Si f 

OnD. 

• The a in these syllables may bs sounded as in Far, or as la Fall— at the 
discretion of the Teacher. 



13. If the signature be four flats, (B, E, A and Db) on what letter 
is the syllable Si ? 

OnG. 

14. If the signature be one sharp, (F+) on what letter is the sylla- 
ble Si ? 

OnF#. 

15. If the signature be two sharps, (F and O) on what letter is the 
syllable Si ? 

On C#. 

16. If the signature be three sharps, (F, C and G+) on what letter 
is the syllable Si? 

OnG*. 

17. If the signature be four sharps, (F, C, O and D+) on what let- 
ter is the syllable Si ? 

OnD*. 

18. Having ascertained the place of the syllable Si by the signature, 
by what rule are the places of the other syllables known ? 

They follow upon each degree of the Staff, in regular order. 

19. What is the order of the syllables ascending from Si ? 
Do, Re, Mi, Fa, Sol, La. 

20. What is the order of the syllables descending from Si ? 
La, Sol, Fa, Mi, Re, Do. 

21. What effect hare accidentals on solmization ? 

When accidentals are used, it often becomes necessary to change 
the syllables, in order to sing in exact tune. 

22. How are such changes to be made ? 

Sometimes by a different termination of the syllables, Ft for Fa, St 
for Sol, &o. ; and sometimes by considering the accidentals as occa- 
sional changes of the signature. 

Note. The um qf accidentals is so radons, that it is impossible to give any 
rale which shall be applicable to all cases. A judicious teacher will be able to 
direct such changes as the nature of the different passages may require, and U 
assign the reasons for them. 
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LESSON V. (ft.) 

Or AOLM1ZATION BT FOUE 8TLLABLB8. 

1. What is solmization ? t 

It is the application of certain syllables to musical sounds. 

2. How many syllables are used in Solinization ? 
Four. 

3. What are they T , 
Fa, Sol, La, Mi. 

4. Which of these syllables governs the others, and fixes their places 
apon the Staff. 

Mi. 

5. By what is the place of the syllable Mi known! 
By the Signature. 

6. What is the Signature ? 

The Flats or Sharps placed at the beginning of a tune or strain. 

7. What is the Signature said to be when there are neither flats or 
sharps at the beginning of a tune or strain ? 

Natural. 

& If the Signature be natural, on what letter is the syllable Mi? 

On B. 

9. If the Signature be one flat, (Bb) on what letter is the syllable Mi ? 
On E. 

10. If the Signature be two flats, (B and Eb) on what letter is the 
syllable Mil 

On A. 

11. If the Signature be three flats, (B, E and Ab) on what letter is 
the syllable Mi f 

OnD. 

12. If the Signature be four flats, (B, E, A and Db) on what letter 
is the syllable Mi ? 

OnG. 

13. If the Signature be one sharp, (F#) on what letter is the sylla- 
ble Mi ? 

OnF*. 



14. If the Signature be two sharps, (F and C#) on what letter is 
the syllable Mi ? 

OnO. 

15. If the Signature be three sharps, (F, C and G#) on what letter 
is the syllable Mi ? 

OnG*. 

16. If the Signature be four sharps, (F, C, G and D») on what let- 
ter is the syllable Mi ? 

On D#. 

17. Having ascertained the place of the syllable Mi by the Signature, 
by what rule are the places of the other syllables known ? 

They follow upon each degree of the staff in regular order. 
IS. What is the order of the syllables ascending from Mi 1 
Fa, Sol, La, Fa, Sol, La. 

19. What is the order of the syllables descending from Mi ? 
La, Sol, Fa, La, Sol, Fa. 

20. What effect have accidentals upon solmization ? 

When accidentals are used it often becomes necessary to change the 
syllables, in order to sing in exact tune. 

21. How are such changes to be made t 

Sometimes by a different termination of the syllables, as Fe for Fa, 
Sc for Sol, &c. and sometimes by considering the accidentals as occa- 
sional changes of the Signature. 

Notx. See note at the end of Lesion V. (a.) page xii. 



LESSON VI. 

or TIME. 

1. What is meant by Time, in Music t 

The duration, or 4he measure and movement of sounds. 

2. How many kinds of time are there ? 
Three. 
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3. What tre they called ? 
Common, Triple and Compound. 

Not*. There are, ilrictly speaking, but two kinds of time ; Common or equal, 
and Triple or unequal : but by a union of two or more measures of either of these 
a third kind may be formed, which it may be convenient to designate hy another 
aame. Compound time, however, may always be reduced to Common or Triple. 

4. What is the difference between Common, Triple, and Compound 
Time ? 

Common time contains two equal note? in each measure — Triple 
time contains three equal notes in each measure — Compound time is 
formed by the union of two or more measures of Common or Triple 
time. 

OF COMMON TIME. 

5. How many signs has Common time ? 

Three. ' 

6. What is the first sign of Common time ? 

The letter JJ. 

7. What note or notes fill a measure ? 

. A Semibreve or its equal in other notes or rests. 

8. How many motions or countings are employed in describing or 
measuring it 1 

Four. 

9. On what part of the measure does the accent fall ? 
On the first and third. 

10. What is the second sign of Common time ? 

The letter Jt£ with a bar drawn across it. 

11. What note or notes fill a measure ? 

A Semibreve or its equal in other notes or retta. 



12. How many motions or countings are employed in describing or 
measuring it ? 

Two or four. 

13. On what part of the measure does the accent fall ? 
Usually on the first, but sometimes on the first and third. 

14. What is the third sign of Common time ? 



The figures 



4r 



16. What note or notes fill a measure t 

A Minim or its equal in other notes or rests. 

10. How is it described or measured and accented ? 

In the same manner as the second sign of Common time. 

OF TRIPLE TIME. 

17. How many signs has Triple timet 
Three. 

18. What is the first sign of Triple time? 

The figures ff • 

19. What 4iote or notes fill a measure t 

A dotted Semibreve, or its equal in other notes or rests. 
90. How many motions or countings are employed in describing or 
measuring it ? 
Three. 

21. On what part of the measure does the accent fall ? 
Principally on the first, and slightly on the third. 

22. What is the second sign of Triple time ? 

The figures 5? . 

S3. What note or notes fill a measure ? 

A dotted Minim, or its equal in other notes or rests. 
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24. How is it described or measured and accented ? 
In the same manner as the first sign of Triple time. 

25. Whit is the third sign of Triple time 1 



The figures 



fi* 



26. What note or notes fill a measure ? 

A dotted Crotchet, or its equal in other notes or rests. 

27. How is it described or measured and accented ? 
In the same manner as the firsrsign of Triple time. 

OF COMPOUND TIME. 

28. How many signs has Compound time ? 
Two. 

29. What is the first sign of Compound time ? 

The figures 2 . 

30. What notes fill a measure ? 

Two dotted Minims, or their equal in other notes or rests. 

31. How many motions or countings are employed in describing or 
measuring it ? 

Two, or Six. 

32 On what part of the measure does the accent fall ? 

On the first and fourth. 

33. What is the second sign of Compound time t 

The figures § . 

34. What notes fill a measure ? 

Two dotted Crotchets, or their equal in other notes or rests. 
3a. How is it described or meafared and accented f 
In the same manner as the firoVgn of Compound time. 
Note. Other signs of Compound time, as J, f, rV» &c. may be 
sometimes found ; but they seldom occur in modern music. 



36. What note is made the general standard of reckoning time? 
The Semibreve. 

37. Why are figures enployed as signs of time? 

To express the fractional parts of a Semibreve contained in a mea- 
sure : as |, three crotchets, or three fourths of a Semibreve ; J, three 
quavers, or three eighths of a Semibreve, &c. 

38. What rest is used to fill a measure in all kinds of time ? 
A Semibreve rest. 

39. How may the habit of keeping time with accuracy be acquired ? 
By the frequent and persevering practice of counting or beating 

while singing. 

Note. Od the subject of beating time, Dr. Arnold makes the following re- 
mark:— "1 am by no means an advocate for the smallest motion or gesticulation, 
either with the hand, foot or head, when a performer once begins to perform with 
any degree of exactness ; but at the commencement, it is absolutely necessary 
that the right hand should be taught to make the beats in every measure, till it 
becomes to the pupil what the pendulum is to the clock, which is to keep it 
regular and in exact metion." 

LESSON VII. 

OF THE DIATONIC SCALE AND THE MAJOR AND MINOR MODES. 

1. What is the Diatonic Scale? 

A. gradual succession of eight* fixed sounds; proceeding by unequal 
degrees, or interval?, called Tones and Semitones. 

2. How many Tines are there in the Diatonic Scale ? Five. 

3. How many Semitones ? Two. 

4. What is meant by mode ? 

The order or arrangement of Tones and Semitones in the Diatonic 
Scale. 

5. How many modes are there ? Two. 

6. What are they called? 
Major and Minor. 

* The first of the seven primary sounds, being repeated to make out the eight 
notes, or to complete the octave. 
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7. What is the peculiar effect of each mode t 

, The Major Mode is bold and cheerful : the Minor Mode is pathetic 
and mournful. 

8. What is the order of intervals in the Diatonic Scale, Major Mode ? 
From the Third to the Fourth sounds, [Mi to Fa] — and from the 

seventh to the eighth sounds [Si to Do] are semitones ; the rest are 
whole tones. 

9. What is the order of Intervals in the Diatonic Scale Minor Mode, 
ascending ? 

From the Second to the Third sounds [Si to Do] — and from the 
Seventh to the Eighth sounds [Sol to La] are semitones, the rest are 
whole tones. 

10. What is the order of Intervals in the Diatonic Scale, Minor 
Mode, descending ? 

From the Fifth to the Sixth sounds [Mi to Fa] and from the Second 
to the third Sounds [Si to Do] are Semitones, th'e rest are whole tones. 

Note. The arrangement of Interval* in the Diatonic Scale may be repre- 
sented by the following divisions of a perpendicular line. 



MAJOR MODE. 
Aimadinr ud Deacadiaff. 

pi; , 8 

I SeinltoM. 4 

St. 7 



Tom. 



Fa. 

Ml. 



JU. 



D* 



MINOR MODE. 

Awvndipjr. 

S 

BfmitOM. 
7 



MINOR MODE. 

D<**e*ndtng. 



Tab*. 



Mi. 



Do. 



Fa. 

ML 



Brmitooe. 
2 



11. What is the difference between the Ascending and Descending 
scale, Minor Mode? 

In the Ascending scale, the upper Semitone occurs between the 
seventh and eighth sounds ; but in the Descending scale it occurs be- 
tween the fifth and sixth sounds. . 

12. What characters are used to denote this change in the Minor 
mode ? 

Sharps or Naturals are used* as accidentals in ascending; and 
Naturals or Flats are used as accidentals in descending. 

J 3. When are the Major and Minor mode said to be relative? 

When the Signature is the same— or, when they agree in Signa- 
ture 

14. What is the relative Minor to any Major Key ? 
Its sixth above or its third below. 

15. What is the relative Major to any Minor Key ? 
Its third above or its sixth below. 

16. What interval is that Which determines the Mode to be either 
Major or Minor ? 

The third. 

17 What is the difference between the third in the Major mode, and 
the third in the Minor mode ? 

The Major third is one Semitone greater. 

18. To what is the peculiar effect of each mode to be chiefly attri- 
buted ? 

To the third. 

19. What is meant by the Key note ? ' 
The note with which the scale begins and ends. 
90. What syllable is applied to the Key note in the Major mode ? 
Do. [Fa.] 
21. What syllable is applied to t^Key note in the Minor mode ? v 



La, 



•On the Sixth and Seventh Degrees of the Scale. 
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33. When is the Diatonic scale said to be in its natural position t 

When it is formed without the aid of flats or sharps — or when ' the 
signature is natural. 

33. On what letter does the Natural Diatonic scale commence — 
Major mode ? 

OnC. 

24. Oo what letter does the Natural Diatonic scale commence— 
Minor mode ? 

On A. 

35. What is meant by the transposition of the scale ? 

The scale is said to be transposed when it commences 014 an y other 



letter than C in the Major mode ; or on any other letter than A in the 
Minor mode. / 

26. In the transposition of the scale how is the > relative situation of 
the semitones presented ? 

By the use of Flats or Sharps* * 

27. Into how many keys may the scale be transposed ? 
Twelve — each of which may be in the Major or Minor mode. 

28. But if there are but seven primary sounds in music, how daa 
these twelve kejs be obtained ? 

By an artificial division of the Diatonic scale into Semitones* 



m 



EXAMPLE OF THE SCALE IN ALL THE KEYS, MAJOR AND MINOR MODE., 
Key of C, Major Mode. Key of A> Minor Mode. 

:z— ^z:— :=z:— :§r:ai:oi^r:-: 
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-e-o— 



:©=a 



Key of G, Major Mode. Key of E, Minor Mode. 



S=s= 



:ar.2: 



Key of D, Major Mode. Key of B, Minor Mode. 
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g Key of E, Major Mode. Key of CV> Minor ModeA 

Key of B, Major' Mode A •*• ° Key of G+, Minor Modc.i °"-©- 



pg^ ^ g 






Jfey o/jF#, Jfa/ar Jf0<fc.t -Key o/Z> # , iftnar ModeA 

Key of Db, Major Model Key of Bb t Minor Mode A 

Key of Ab t Major ModeA ^ Key of F t Minor Mode. 

Kep of E^ t Major Mode. Key of C, Minor Mode. 



Key ofBb, Major Mode. Key of G t Minor Mode. 

Key of F, Major Mode. Key of D, Miner Mode. 

:^zr.zi3rrr^rg::o~grg^a-:e::; 



t Thew Keyt are bnt seldom used. * Doable Sharp. 
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LESSON VIII. 
Of the peculiar qualities and relation of the several notes which com- 
pose the Diatonic scale, or, of the technical appellations applied to 
the several notes of the scale , descriptive of their peculiar character 
and relative situation. 

1. What is the first note of the Scale, or the Key note called ? 
The Tonic. [Do in the Major and La in the Minor mode.] 

2. What is its peculiar character ? 

It determines the pitch of the scale. It is the basis or foundation 
upon which all the other notes rest, and from which they are reckoned. 

3. What is the second note of the scale called ? 

The Snpertonic. [Re in the Major and Si in the Minor mode.] 

4. Why is it so called ? 

Because of its situation ; being the next above the Tonic. 

5. What is the third note of the scale called? 

The Mediant [Mi in the Major and Do in the Minor mode.] 

6. Why is it so called ? 

Because it is midway between the Tonic and Dominant. 

7. What is peculiar to the Mediant f 

It forms in connexion with the Tonic the most important chord in 
harmony ; and determines the nature of the mode ? 
8 What is the fourth note in the scale called ? 
The Subdominant. [Fa in the Major and Re in the Minor mode.] 

9. Why is it so called ? 

Because it sustains the same relation to the Octave, which the Dom- 
inant sustains to the Tonic : being a fifth below the Octave, as the 
Dominant is a fifth above the Tonic. 

10. What is the fifth note of the scale called ? 

The Dominant [Sol in the Major and Mi in the Minor mode.] 

11. Why is it so called T 

Because of its importance in the scale, its constant occurrence! and 
its immediate connexion with the Tonic. 



12. What is the sixth note of the scale called ? * 

The Submediant. [La in the Major and Fa in the Minor mode.] 

13. Why is it so called ? 

Because it is midway between the Subdominant and the Octave ; or 
because it sustains the same relation to the Octave which the Mediant 
sustains to the Tonic. 

14. What is the seventh note of the scale called ? 

The subtonic, or leading note. [Si in the Major and Sol in the 
Minor mode. 

15. Why is it so called ? 

Because it is only a Semitone below the Octave, and upon hearing 
it the ear naturally anticipates the Octave. 

16. What is the eighth note of the scale called ? 

When considered in relation to the first it is called the Octave. 

17. WhaJ is the difference between the Tonic and the Octave ? 
The difference consists only in 'the pitch ; the Octave is essentially 

the same, being but a repetition of the Tonic, eight notes higher. 

18. How may the Tonic or Key Note be known ? 

If the Signature be natural, C is the Tonic in the Major, and A in 
the Minor mode. If the Signature be formed by Sharps, the T&nic in 
the Major mode is always the first degree above the last Sharp of the 
Signature, and the Tonic in the Minor mode is always the first degree 
below the last sharp of the Signature. If the Signature be formed by 
Flats, the Tonic in the Major mode is always the third degree below 
the last flat of the signature, and the Tonic in the Minor mode is al- 
ways the second degree above the last flat of the signature. 

The last note in the Base is usually the Tonic, though not neces- 
sarily so. 

19. How may the Minor Tonic be known from its relative Major ? 
By the leading note, which in the Minor mode is always formed by 

an accidental. 
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LESSON IX. 

OF INTERVALS AND THEIR INTERSION. 

1. What is meant by an Interval ? 

The distance from one sound to another. 

2. What is the smallest practicable interval ? 
A Semitone. 

FoSteen maD7 iDterval8 are found in the D»tonjc Scale f 
C What are thej called? 

Unison. 

Minor Second. 

Major Second. 

Minor Third. 

Major Third. ' 

Perfect Fourth. 

Sharp Fourth. 

Flat Fifth. 

Perfect Fifth. 

Minor Sixth. 

Major Sixth. 

Minor Seventh. 

Major Seventh. 

Octave. 

Example. 
I D ter1Tik Tb K • Catm0t W 1 * be cal,cd " 1 =E 1 



Major Second ; as from C to D, consisting of) 
one tone. I 

i 

Minor Third j (called also the fat third or ) 
lesser third;) as from E to G, consisting of one > 
tone and one semitone. j 

Major Third ; (called also sharp third or ' 
greater f u - J - x — r - — * - " • ■ - - ( 

tones. 



or Third ; (called also sharp third or ) 
- third;) as from C to E, consisting of two > 

Perfect Fourth ; as from D to G, consisting > 
of two tones and one semitone. f 

Sharp Fourth ; (called also Tritonus ;) as ) 
from F to B, consisting of three tones. J 

Flat Fifth ; (called also imperfect or false ) 
fifth;) as from B to F, consisting of two tones > 
and two semitones. j 

Perfect Fifth ; as from C to G, consisting ) 
of three tones and one semitone. J 

Minor Sixth ; as from E to C, consisting of ) 
three tones and two semitones. J 

Major Sixth; as from C to A, consisting of \ 
four tones and one semitone. j 



Ex. 



Ex. 



Ex 
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Minor Setenth; (called also flat seventh ;) as 
>m D to " 
semitones. 
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won detbntm ; ^caiiea usojiat seventh ;) as \ n p~- - m 

from D to C, consisting of four tones and two > Ex. ^ - Q 1 

ones. j ZmilTZZJ 



Major Setenth ; (called also sharp seventh ;) 
as from Cr n 



Q. n 



semitone. 



setenth ; (called also sharp seventh ;) ) —^ "__ 

to B, consisting of five tones and one > Ex.UsZZ UCj 



a Sixth 



ill 



a Seventh 



1113 



becomes a Third, 



becomes a Second. 



Octate ; as from C to C, consisting of foe \ v 3f- 



tones and two semitones. 



* 



gsisj 



5. What is meant by the Inversion of Intervals ? 

When the lowest note of an interval is placed an Octave higher, or 
when the highest note of an Interval is placed an Octave lower, such 
change is called inversion. 



By Inversion 
a Second 

a Third 

a Fourth 

a Fifth 



Example. 



* Zj becomes a Seventh, 



^-o- ©~ J 



SEz:~izJ becomes a Sixth, 
ft p— -1 becomes a Fifth, 



pz~5rl becomes a Fourth, 

^5- 




|!eM3 



6. Which of the Diatonic intervals are called Consonant? 
The Octave, Fifth, Perfect Fourth, Thirds and Sixths. 

7. Which of the Diatonic intervals are called Dissonant ? 
The Seconds, Sevenths, and Sharp Fourth. 

LESSON X. 

OF THE CHROMATIC 8CALE, &C 

1. What is the Ghromatjc Scale ? 

A scale proceeding by Semitones only. 

2. How is the Chromatic Scale formed ? 

By a Division of the Diatonic Scale into semitones ; ascending by 
Sharps, and descending by Flats. 

8. What syllable is used in singing this -scale ? 
Ah. 

Example. 
Chromatic Scale ascending by Sharps. 
1234567 89 10 II IS 13 



==5E^*£^ 



Chromatic' Scale descending by Flats. 
123456789 10 11 



IS 13 



S===£=I=rc&Q==e=is=:: r ==========: == J 
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4. How many distinct sounds are there in the Chromatic Scale 1 
Twelve. 

5. How may the Diatonic Scale be formed upon each of these as a 
Tonic or Key Note ? 

By the use of Sharps or Flats. [See Lesson vii. Ques.26, and Ex. 
page xvii.] 

OP CHROMATIC INTERVALS. 

6. What are Chromatic intervals ? 

Such Intervals as are derived from, the Chromatic Scale. 

7. What are they t 

Extreme Sharp, or Superfluous, Unison ; as ) « fE" 11 —-! 
fromCtoC*. J Ex -^=C2Z$cr§ 

Extreme Sharp, or Superfluous, Second ; as ) « Fp~- ZZ z : i 
from C to D#. ) *-x . l±zadS$zl 

Extreme Flat, or Diminished, Third : as from 
D# to F. 

Extreme Flat, or Diminished, Fourth ; as from 
D+ to G. 

Extreme Sharp, or Superfluous, Fifth ; as from ) v ZEZZZ$QZ: 
C to G*» > «•■*— pi 




s 



sfc^gj 



Extreme Flat, or Diminished, Sixth ; as from 
D* to Bb. 




Extreme Sharp, or Superfluous, Sixth ; as from > « ^ y #"""1 

Bb to G#. ! j^^--rj 



Extreme Flat, or Diminished, Seventh; as 
from D# to C. 



Extreme Flat, or Diminished, Octave ; as from 
C* to C. 



-§- 
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Ex 
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Note. The Scale is also subdivided into smaller intervals called 
Dieses, or Quarter Tones, as from C# to Db ; or from G# to Ab, &c. 
and thus divided, it is called the Enharmonic Scale. These distinc- 
tions, however, althongh theoretically important, are of little practical 
utility ; since upon keyed instruments, as the Organ, or Piano Forte, 
the extreme sharp second, is the same as the Minor Third ; the ex- 
treme flat third is the same as the Major Second, &c. and the same 
key is used for C# and Db— G* and Ab, &c 

It is believed that, with the assistance of a judicious instructer, the 
foregoing principles will be sufficient for all the purposes of vocal 
performance. To such as wish to become acquainted with the The- 
ory of Music, Callcott's Musical Grammar, Kollman's Essay on Mu- 
sical Harmony, and Burrows's Thorough Base Primer, are recommend- 
ed as the best works which have been published in this country. 



EXPANAT10N OF MUSICAL TERMS. 



A, signifies in, for, at, with, &r. 

Adagio (or Ado.) si^nilit-3 the slowest time. 

Ad libitum, at pleasure. 

Affeitaoso, in a style of execution adapted to express 
airectioo,tenderness,suppli4Ation and deep emotion. 

Allegro, a brisk aod sprightly movement. 

Akgrttto, less quick than Allegro. 

A to, Counter, or high Tenor. 

Auu>ron>, in a soft and delicate style. 

Andante, with distinctness. As a mark of time, it 
implies a medium between the Adagio and Allegro 
inurements. 

Atuiantino, quicker than Andante. 

Anihem, a musical composition set to sacred prose. 

A tempo," in time. 

A* tn y generally used with some other word to de- 
note an increase or diminution of the time of the 
movement ; as Adagio Assai, more slow ; Allegro 
Attain more quick. 

Bise, the lowest part in harmony. 

Bis, this term denotes a repetition of a passage in 
music. 

Brilliant ■% signifies that the movement is to be per- 
formed in a gay, showy aud jparkling style. 

Cantab tie, elegant, graceful, melodious. 

Cnnlo, song ; or, in choral compositions, the leading 
melody. 

Canto fermo, plain song. 

Chorus, a composition or passage designed for a full 
choir. 

Chromatic, a term given to accidental semitones. 

Con, with. 

C mfuria, with boldness. 

Crescendo, Cres. or ^--^ . with an increasing sound. 

Con spirito, with spirit. 

IM Capo, or D. C, close with the first strain. 

D'l segno, (torn the, sign. 

I)iminuetido,Dim,or ^^ .with a decreasing sound. 

Dirge, a piece composed tor funeral occasions. 

Divoto, iu a solemn and devout manner. 

Duetto, or Duett, music consisting of two parts. 

Dolce, sweetness, softness, gentleness, &c. 

JK, and ; as Moderate Pianissimo, 



Expression, that quality of composition, from which 
w« receive a kind of sentimental appeal to our 
feelings. 

Expressiro, with expression. 

Forte, strong and full. 

Fortissimo, very loud. 

Fugue or Fuge, a piece in which one or more of the 
parts lead, and the rest follow in different inter- 
vals of time, and in the same or similar melody. 

Forsando, [or /"*.] the notes over which it is placed 
are to be boldly struck with strong emphasis. 

Giusto, in an equal, steady, and just time. 

Grave, Gravemente, deep emotion. 

Gratioso, graceful ; a smooth and gentle style of ex- 
ecution approaching to piano. 

Harmony, an agreeable combination of musical 
sounds, or different melodies, performed at the 
same time. 

Interlude, an instrumental passage introduced be- 
tweet) two vocal passages. 

Interval, the distance between any two sounds. 

Largo, somewhat quicker than Grave, 

Larghetto, not so slow as Largo. 

Legato, signifies that the notes of the passage are to 
be performed in a close, smooth and gliding manner. 

Lento, Leniemenle, slow. 

Ma, not. 

Ma non troppo, not too much, not in excess. 

Melody, an agreeable succession of sounds. 

Me.n, less. 

Mtzsa voce, with a medium fullness of tone. 

Messa, half, middle, mean. * 

Moderato, between Andante and Allegro. 

Motto, much. 

JVbn, not. Non troppo presto, not too quick. 

Oratorio, a species of Musical Drama, consisting of 
airs, recitatives, duetts, trios, choruses, Ice. 

Overture, in dramatic music is an instrumental strain, 
which serves as an introduction. # 

Orehestra,[he place or band of musical performances. 

Pastorale, a composition generally written in mea- 
sure of 6-4 or 6-8, the style of which it soothing, 
tender and delicate. 



| Piano, or Pia, soft. • 

1 Pianissimo, Pianist, or PP, very soft. 
I Poco, little, somewhat. 
| Mmposo, grand, dignified. 
Presto, quick. 
Prestissimo, very quick. 
Quartctto, a composition consisting of parts, each of 

which occasionally takes the leading melody. 
Quint tit o, music composed in five parts, each of 

which occasionally takes the leading melody. 
Recitative, a sort- of style resembling speaking. 
Rippienno, full. 

Sempre, throughout; as semprt piann,to(l throughout. 
Soprano, the Treble or higher voice part. 
Sostenuto, sustaining the sounds to the utmost of 

their nominal length. 
Staccato, the opposite to Legato ; requiring a short, 

articulate, and distinct style of performance. 
Sensa, witout ; Setvsa Organo, without the Organ. 
Siciliano a composition written in measure of 6-4, or 

6-8, to bs performed in a slow and graceful manner. 
Soave, agreeable, pleasing. 
Soto Voce Dolce, with a sweetness of tone. 
Spirituoso, with spirit. 
Solo, a composition designed for a single voice or in- 

strument, Vocal solos, duetts, &c. in modern mu- 
sic, are usually accompanied with instruments. 
Subito, quick. 
Symphony, a passage to be executed by instruments, 

while the vocal performers are silent. 
Tacit, be silent. 
Tardo, slowly. 
Tempo, time. 
Tasto Solo, denotes that the movement should be 

performed with no other chords than unisons and 

octaves. 
Trio, a composition for three voices. 
Tutti, all, all together. 
Veloce, quick. 
Vigoroso, with energy. 
Verse, one voice to a part. 
Vivace, in a brisk and lively manner. 
Volti, turn over. 



LESSONS FOR THE EXERCISE OF THE VOICE.* 

Beat or Count 4 in a measure. 
Ascending Scale — Major Mode — Descending Scale — Minor Mode. Ascending Scale — Minor Mode— Descending Scale-— Minor Mode. 



-3- • • -©. v -©- • • -e- 

No. 1. Beat or Count 2 or 4 in a measure. 

No. 2. **- * ' 






No. 1. Beat 4 in a measure. 



EXERCISES FOR BEATING TIME. 

No. 2. No. t. 



No. 4, 



No. 5. No. 6. No. 7. 

No. 8. No. 9. No. 10. No. 11. 

No. 12. No. IS. No. 14. No. 15. 



•These and similar lessons varied at the discretion of the teacher should form a part of every day's practice. 
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MOTOR XASftSU ARE) ulltdjh sooeoty 
COLLECTION OF CHURCH MUSIC. 



Tenor. 



Second 
Treble, 
or Alto. 



Treble, 



Ifaelzel's Metronome, 

fso. 



OLD HUNDRED. . L. M> 



Martin Luther. 

pztiizizsi: 




Be thou, O God, ex - alt - ed high, And as thy glory fill* Che sky, So let it be on earth dbplay'd, Till thon art here a* there obey'd. 
j± 4 /s> /ss y9\ 




5#« 



H.-4 H. 



se f 100. 



WILTSHIRE. L. M. [Minor Mode.] 

Tenor or Second Treble — ad lib. 



Tenor. 




1. O God of grace and righteousness, Hear thou my voice, when I compl ain ; T hou has t enl arg'd me in dia - tress. Bow down thy gracious ear again. 

2. What though the thoughtless many Bay, " Who will bestow some earthly good ?" We, for thy light and love will pray ; Our souls desire this heav*nly food. 






126. 
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VlLTSHTRE. L. 



M. [Major Mode.] 

Tenor, or Second Treble — ad lib. Tenor. 



lit TIME. W TIME. 



^^^^gyigs 




8. Then shall our eheerful hearts rejoice, At grace divine and love so great ; Nor will we change our happy lot, For all their wealth and robes of state. 
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The third line in the above tune, may be sung either In Chorus, or as a Duet by Trebles or T< 



i^r i^ivj jBfgiE 



6 • ^5 i\ i 7 




LEYDEN. L. M. 



Gostellow. 



37 
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a s ar gr agiBEttE ^^g 



8al - va - tion is for - ev - er nigh The souls that fear and love the Lord ; And grace, de - scend - ing 

£ *<> i T l-'l- i -r-ari-T— t— tr r fw 
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from on high, Fresh hopes of 

ife* =r- 
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glo - ry shall af - ford— Fresh hopes of 
; N"t — 1 



glo • ry shall af - ford 



Tasto. 
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ANGEL's HYMN. L. M. 



Tansur. 



t 




m m&g^ ^^^^^m^mm 




High in the heav'ns, eternal God, Thy goodness in full glory shines ; Thy truth shall break thro' ev*ry cloud, That veils thy just and wise designs. 
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SABAOTH. L. M. 



i 
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R. Taylor. 







2d Treble. 






O all ye people ! clap your hands, And with triumphant vote - es sing ; No force the mighty pow'r withstands Of God, the u - ni-ver-sal King. 

/*"\ y ""5^ '* - " , ™ >k "^""^ / "" ' "^ 
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f80. 



PORTUGAL. JL. M. 



Thorlev. 




Oh ! could I soar to worlds above, The blest abode of peace and love ; How gladly would I mount and fly, On angels' wings to worlds on high. 
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L. M. [Chant] 



ife3 




r£ 



2d Treble. 



iHliiiansiiiiiiSli^spl^ 



Who shall ascend thy heav'nly place, Great God, and dwell before thy face ? The man who loves religion now, And humbly walks with God below, 
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St PETER's. L, M. 



Harwood. 




To God the great, the ever blest, Let songs of hon - our be addrest ; His mercy firm forever stands, Give him the thanks his love demands 




SANbVlCH. L. M. 




Salvation is for - ev - er nigh, The souls that fear and trust the Lord ; And grace, descending from on high, Fresh hopes of glory shall afford. 




BOWEN. L. M 




Up to the fields where angels lie, And living waters gently roll, Fain would my thoughts ascend on high, But sin hangs heavy on my soul. 
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L. M. Dr. Croft. 




WINCHESTER. 




^Si iiiii||i|gliijiililil^eil^ai 



My God, accept my early vows, Like morning incense, in thy house ; And let my nightly worship rise, Sweet as the ev'ning sacrifice. 
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ISLINGTON. L. M. 
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B ^^EB^ig^^g^gtfttSB^ 



This life's a dream, an amp - ty show. 



But 
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the bright world to which I go, 
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*^ -^ P. F. 



f W TTfH^m ^ mfe ^ 



Hath joys ^sub - stan - tial and sin - cere, When shall I wake, When shall I wake, and find me there > 




STERLING. L. M. [Chant] 



V: 



38 




tt 2d Treble. 



li^siiSiMSiipiiPiSiSigip 



II come, loud anthems let us stag, Loud thanks to our Al - migh-ty King ! For we our voices high should raise, When our salvation's Rock we praise. 



&s^^gmm&8&^m 
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APPLETON. L. M. 




tf*, 



[Eg^^j^^lfj^^: 



[Chant] Dr. Boyce. 



2d Treble. 



O come, loud anthems lit us sing, Loud thanks to our Al-migh - ty King ! For we our voices high should raise, When our salvation's Rock we praise. 
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BATH. L. M. 




2d Treble. 




^jSjgsg^egBii 




Life is the time to serve the Lord, The time t' insure the great reward ; And while the lamp holds out to burn, The vilest sinner may return 
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96. 
Dolce. 



SEASONS. L. M. 



Pleyel. 



inmi^migg 



2d Treble. 




Si 



Ip^gip^pipi^iiiil^iliiplill 

Thy goodness, Lord, doth crown the year : Thy paths drop fatness all around ; While barren wilds thy praise declare, And vocal hills' repeat the sound. 



104. 



2d Treble. 




CUMBERLAND. L. M. Carey. 



mMmm^m^m^^^^^' 




My soul, inspirM with sacred love, God's holy name for - ev - er bless; Of all his favours mindful prove, And still thy grateful hand confess. 
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r«o. UPTON. L. M. 
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^^Piipgg^^g^iiiggig^ j gg i ii 



Bless, my soul, the living God, Call home my thoughts that rove abroad ; Let all the pow'rs within me join, In work and worship so divine. 
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SHOEL. L. M. 



Altered from Shoel. 



ii^iiiiiiJ^giijiSiii 



2d Treble 




upss* 




Now shall the trcmbliug mourner come, And bind his sheaves, and bear them home ; The voice, long broke with sighs, shall sing. Till heav'n with hallelujahs ring. 



6 7 87 6 J 60 §7 



f96. 



* tr 
DANVERS. L. M. 



L. Mason. 




2d Treble. 



sugn^ms^amaa 




iSp|piliii^i©iiiip^fi|^p 

Awake, my tongue, thy tribute bring, To Hi in, who gave thee pow'r to sing ; Praise Him, who is all praise above, The source of wisdom and of lore. 




ass^emaai 
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BREWER. 



L. M. 



87 



ir^ftA 
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|l 2d Treble. 

35? 



snsp:Sgpi^iiiSipiisiSii 



-#». 



O God, how endless is thy love, Thy gifts are ev'ry ev'ning new ; And morning mercies from above, Gently di* • til like early dew. 
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i* 100- STOXEFIKLD. L. M. Stanley. 



PZ 
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2d Treble. 
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God of the seas, thine awful voice, Bids all the rolling waves rejoice ; And one soft word of thy command, Can sink them silent on the sand. 
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Buried in shadows of the night, We lie till God restores the light; Wisdom descends to heal the blind, And chase the darkness of the mind. 
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BLENDON. L. M. 



Giardini. 




ll^BBHiil^giE ^g l^ggi 



Through ev'ry age, e - ter-nal God, Thou art our rest, our safe abode ; High was thy throne, e'er heav'n was made, Or earth, thy humble footstool laid. 
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• The last line of this tune may be much improved by omitting the notes of the measure marked thus [*] and substituting for them those at the tjyl of the staff. 



80 to 100. 




In robes of judgment, lo ! he comes, Shakes the wide earth, and cleaves the tombs : Before him burns devouring fire, The mountains melt, the seas retire— The, &c. 
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ALFRETON. I* M. 
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S^gSSSB 



2d Treble. 




Bless, O my soul, the living God, Call home my thoughts that rove abroad ; Let all the pow'rs within me join, In work and worship so divine. 
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PORTSMOUTH* L. M. 



Gelineck. 



Igafgg 




^ms^&m& ^ rr #m 




Indulgent still to my request, How free thy tender mercies are ! With full consent, my thoughts attest, My gracious God, thy faithful care. 
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This beautiful melody has received a more simple arrangement in this than in former editions, lo its present form it will be useful as a Church Tune. 

» U4. ROTHWELL.f L. M. 




HfiB!iPHfeS^=SMi 



2d Treble 



The heav'ns declare thy glory, Lord, In ev'ry star thy wisdom shines ; But when our eyes behoM thy word, We read thy name in fairer lines — We read, fcc 
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t The fir ft four notes of this tune may be sung in unison. 
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WIN CHELSEA. L. M. 



Prelleur. 



41 



|i Incumbent oo the beading sky, The Lord descended from on high ; And bade the darkness of the pole, Beneath his feet tremendous- roll. 

I* 



CHARLESTON. L. M. R. Cook. 



4 3— 



132. 






2d Treble. 

i ^___ I . 
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From vocal air and concave skies, Let wafted hal - le - hi - jahs sound ; And let the sacred triumphs rise, Till vaulted hcav'n the notes rebound. 
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LUTON. 



L. M. 



Burder. 



iiilpillPillilliliigiiiiSP^s^ 
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With all my pow'rs of heart and tongue, I'll praise my Maker in my song ; Angels shall hear the notes I raise, Approve the song, and join the praise. 
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TRURO. L. M. 



6 45^7 



Dr. Ch. Bumey. 



% 7 









Now to the Lord, a noble song, Awake, my soul, awake, my tongue ! Hosanna to th'Eternal Name, And all his boundless love proclaim. 
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MORNING HYMN 



L. M. 



Costellow. 



43 



Sd Treble. 




lSsiP:pEil=yMi1ii!lil§ilS! 



Soon as the morn salutes your eyes, And from sweet sleep refresh'd you rise. Think on the Author of the light, And praise him for the glorious si^ht ! 
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§?_* 6 $ ??| 7 Voice, or organ. 

NEW-MARKET. L. M. 
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Dr. Wainwritfht. 



f^BiBS@@lBI^SS^SI 



2d Treble. 




Thy mercies, Lord, shall be my sons; ; My song on them shall ever dwell : To ages yet unborn, my tongue Thy never - failing truth shall tell. 
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WAKEFIELD. L. M. 




slufe^ 
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I Come, weary souls with si a dUtrest, Come and accept the proims'd rest; The Saviour's gracious call o - bey, And cast your gloomy fears away. 

' iiiiiiS^iiSSig&iiSiiil! 





Lord, when thou didst ascend on high, Ten thousand angels fill'd the sky ; Those heav'nly guards around thee wait, Like chariots that attend thy state. 
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CASTLE STRH-ET. L. M, 

rpzEpE: 
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2d Treble. 
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Lord, in thy great, thy glorious name, I place my hope, my on - ly trust ; Save me from sorrow, 
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ev - er just — Thou ev-er gracious, ev - er just 
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u Second Treble. 



WATERV1LLE. L. M. 



S.Webbc. 




PRP 
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This is the word of truth and love, Sent to the nations from a - bove, Jehovah here resolves to show, What his almighty pow*r can do. 

P. F. 
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CHAPEL STREET. L. M. Wm. Mather. 



li§SIIiP-Sili-i^i^f^iiS^§iS 



m 2d Treble. 







Eternal Source of ev'ry joy, Well may thy praise our lips employ ; Thy goodness crowns the rolling year, While in thy temple we appear. 
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MEDWAY. L. M. 



Pergolesi. 



41 




i^SI§ifiIgSSSiiSii§iia 



My God, permit me not to be, A stranger to myself and thee : Amidst tea thousand thoughts I rove, Forgetful of my highest love. 
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ELLEN THORPE. L. M. 



7 6 87 



Linley. 



'■*-t&. 
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P-T-Pli 
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Say, how may earth and heav'n unite ? And how shall man with angels join ? What link harmonious may be found, Discordant natures to combine i 
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Loud swell the pealing organ's notes ! Breathe forth your souls in raptures high ! In praises men with angels join ; — Music's the language of the sky, 
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T1MSBURY. L. M. 



1. Smith. 



V 2d Treble. 



Jehovah reigns, his throne is high, His robes are light and majesty : His glories shine with beams so bright, No mortal can sustain the sight 



f88. 
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NINETY-SEVENTH PSALM TUNE. L. M. 



Tuckey. 



6 57 
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2d Treble. 




Darkness and clouds of awful shade, His dazzling glory shroud in state, Justice and truth hi* pruard-» are made, And fix'd by his pavilion wait 
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SURREY. L. M. 



Costellow. 



49 
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2d Treble. 
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No more fa - tigue, no more dis - tress, Nor sin, nor death, shall reach the place ; No groans shall mingle 
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Who is this stronger in distress, That travels thro' this wilderness ? Oppress'd with sorrows and with sins, On her beloved Lord she leans— On her, frc. ' 
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T. Bennett 
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2d Treble. 
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Great God, attend, while Zion sings, The joy, (hat from thy presence springs ; To spend one day with thee on earth, Exceeds a thousand days of mirth. 
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NEW IPSWICH. L. M 
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Id vain my roving thoughts would find, A portion worthy of the mind ; On earth my soul can never rest, For earth can never make me blest — For earth, &c. 
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St PAUL'S. L. M. 
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Dr. Green. 
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2d Treble. 
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Great Source of life, our souls confess, The various riches of thy grace ; Crown'd with thy mercy, we rejoice, And in thy praise exalt our voice. 
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PARK STREET. L. M. 



Venua. 




lark ! how the choral song of heaWn, Swell* full of peace and joy above ! Hark ! how th«y strike their golden harpi, And raite the tuneful notes of lore ! And raise, &c. 
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ATLANTIC. L. M. 



George Oates. 



S| 6 6 i 




2d Treble. 
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Come, my soul, in sacred lays, Attempt thy great Creator's praise : But oh ! what tongue can speak his fame, What mortal verse can reach the theme 
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ALL SAINTS. L. M. 



W. Knapp. 




O God of Sabbath ! hear our vows, On this thy day, within thy house ! And own at grateful «a • cri-fice, The songs that in thy temple rise. 




With humble pleasure, Lord, we trace, The ancient records of thy grace ; And our own conso-la - tions draw. From what thy servant Moses saw. 
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Praise to thy name, e - ter-nal God, For all the grace thou ahed'tt abroad ; For all thine influence from above, To warm our hearts with sacred lore. 




f60. 
Largo Sostenuto. 
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WARD. L. M. 
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Thus with the hlfh and lofty One, I ait upon my holy throne ; My name if God, I dwell on high, Dwell in mine own eternity — Dwell In mine own eternity 
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NANTWICH. L. M- 



Dp. Madaa, 
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PUTNAM. L. M. 

&4 



57 






Tbee will I bless, my God and King, Nor cease thy wond'rous acts to sing ; From earliest room to latest eve, Thy praises on my tongue shall live. 
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GERMANY. L. M. Beethoven. 

iliiriiiiiiiPltlgfSii^iiiilil^- 



;ao. 

Adagio e sempre piano, 





Softly the shade of ev'ning falls, Sprinkling the earth with dewy tears ; While nature's voice to slumber calls, And silence reigns amid the sphefqk. 

I 
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CLINTON, L. M. 




pzp::p; 




2d Treble. 



sgsm^gt 
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Sal - va - lion it for-e? - er nigh The souls that fear and tru»t the Lord ; And grace, descending from on high, Freth hopes of glory shall afford. 
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^88. NAZARETH. L. M. Webbe. 




Return, my iou), and sweetly rest, On thy Almighty Father's %re* 9t *» The bounties of his grace adore, And count his wond'rous mercies o'er. 
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|»96. , WATSON'g.., L. M. , ,••■'.• 



59 







2d Treble. 




O Thou, Co whore all - searching tight, The darkness ehincth as the light, Search, prote my heart, it pants for thee, O burst these band s, and tet me free. 
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88. *ROTTERDAM. L. M. [German Tune.] 




Throng h ev'ry ape, eternal God, Thou art our re*t, our *afe abode ; High was thy tlirone, e'er heav'u was made. Or earth thy humble footstool laid. 
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♦ f n former editions, tbia lone wan published as a u 
line it may siiU be song as a Sevens Metre. 



more useful. By omitting the first note of each 



WARNER. L. M. 




Come hither, all ye weary soul% Yr heavy laden tinner;, come ; I'll give yon rest from all your toils, And raise you to my heavily home. 
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SPRINGFIELD. L. M. 
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2d Treble. 



The saffron tints of morn appear, And glow across the blushing east ; The brilliant orb of day Is near, To dis - si-patc the lingering mist. 
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MAYHEW. L. M 




i;§~d:ld:£:lr^§3§tt:§^ 



*2:^azdtDrdte^^er^taidt:§— ^ 

Were I inrpir'd to preach and tell, All that irdone in heav'n or hell, Or could my faith the world remove, Still T am nothing without lore. 







Come hither, all ye weary souli, Te heavy laden sinner*, come ; P1J give you rest from all your toil*, And raiae you to my heavenly home. 
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UXBR1DGE. L. M. 



L. Mason. 






At anchor laid, remote from home, Toiling T cry — Sweet Spirit, come ; Celestial breeze, no longer stay, But iwcll my tails, and speed my way. 
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* WELLS. L. M. 

/5\ 
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Holdrad. 




;&s 



Lire is the time to serve the Lord, The time t'inture the great reward ; And while the lamp holds out to born, The vilest sinner may return. 
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• The air of this tone it found in the old Choral Books as Tar back as the time of Luther ; it was originally written in notes of equal length* 
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WARRINGTON. L. M. 



63 
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Second Trt-ble 

>3z { 




Come hither, all ye wear/ foul*, Ye heavy laden sinner?, come ; PI) give you reM from nty your toils, And raise jou to my heavenly home. 
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MARIETTA. L. M. 



2d Treble. 



sacred place, The *tat or thy Creator's grace ; Thine ho - ly courli are his abode, Thou enrthly palace of oar God. 
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♦LYNN. L. M. 



L. Mason. 

' Slow and Soft 



is=bs& 




-e-d-e- w n-^ 

Lord, thoo hast search' d and seen me through. Thine eye commands with piercing view. My rising end ny retting hoars. My heart and flesh with all their pow*rs. 






■> 96. NATICK. . L. M. Dr. Callcott. 





i^iiii«sgpaMiiiiM 



Thee will I thank, and day by. day, Form (o thy praise the joyful lay ; From morn to etc the tonr extend, Thee boast my- father, thee n.y friend. 




I J The King of saint*, how fair his face, Adoni'd with mij « es - tj ami grace .' He comet with blessings from above, Aod wins the nations to his lore. 
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HAGUE. L. M. [German Tune.] 
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Through ev'ry age, e - ternal Ood, Thou art our rest, our safe abode ; High was thy throne e'er heaven wav'made, Or earth thy humble footstool laid 
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EFFINGHAM. L. M. 



@pai^^a£gg@s 



aEBTOW ^n^g^siss ^a 



At anchor laid, remote from home, Toiling 1 cry, tweet spirit come, Celestial breeze, no longer star. But swell mj tails, and speed my vmy 
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PILESGROVE. L. M. 



n aga g 



mpum 




Awake, mj soal, to hymns of praise ; To God the soug of triumph raise ; AdornM with majesty dirine, What pomp, what glory, Lord, are IMm 
-1-14©. 
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WATERS. L. M. 



va^^ssm^^as 



2d Treble. 

**5= 
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Ye nations round the earth rejoice, Before the Lord your soy' - reign King; Serre him with cheerful 
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heart and voice ; With all your tomruet his glo - ry sing— With all yonr tonguei hii glory ting. 
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DUNSTAN. L. M. 



Dr. Madan. 




1 2 



+-b#-^ 



2d Treble. 

± 




, What pooip, what glory, Lord, are thine ! 

mmmm 



Awake, my *ouJ, to hymns of praise, To God the song of trHioaph r*i*d ; Adorn'd with majesty divine. 
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100. 



2d Treble. 

SB33 
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FRAM1NGHAM. L. M. 



bJr: 



P^i^P^i^iipiSiiililiP 



Come hither, all ye weary souls, Ye heavy laden sinners, come ; I'll give you rest from all yoar toil*, And raise you to my heavenly home. 



IS ! 



I I 



t e l 



69 



P »*• . HAMBURG. L. M. [Gregorian Chant.] 



td Treble. 



pnmnHimgH 



Sing to the Lord with jojful voice ; Let ev'rj land hit name adore ; Let earth, with one u - nit -ed voice, Resound his praise from shore to shore. 
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% 92. 3 TAJLLIS' EVENING HYMN. L. M. Tallis. 



?d Treble. 
# 1 




' Glory to thee, my God, this night, For all the blessings of the light ; Keep me, O keep me, King of king*, Beneath thine own almighi 

;^lgIiI§iiSSiIIgagS3!irtiS 
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TO 



f 92. 
rfrr-r— ,-i 



SHEFFIELD. L. M. 



R, Taylor. 
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id Treble, 
rffr-i— ,-Trl 



S^P^i^B^peS 



Stand up, my soul, shake off thy fears, And gird the gos - pel armour on; March to the gates of 
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Unison. 
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end -lest joj. Where Jeras, thy great Captain's gone— Where Je - sos, thy great Captain's gone. 
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112. 
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71 






2d Treble. 




From vocal air aud concave skies, Let wafted hal - le - lujabs sound ; And let the sacred triumphs rise, Till vaulted heav'n the notes rebound. 




ageem 
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St. GEORGES. L. M. 
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R. Harrison. 






* 2d Treble. _ . _ 

iigigiiiPlifi 





ilip 



o."arcr 



Retire, O^leep, from ev'ry eye! The rising morning re - appears; The sun aseends the dappled sky, And drinks creation's dewy tears. 
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TRENTON. 



L. M. 



Win. Shield. 






2d Treble. 
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off thy fears, And gird the gospel armour on ; March to the ^ates of endleti jo'j, Where Jesus, thy great Captain 1 * gon*. 



Stand up, my soul, thake off thy fear*, And gird the gospel armour on ; March to the tjaies of endleti joy, Where Jesas, thy great Captain'* gon*. 



Unison. 
144. 
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LOWELL. L. M. 




5d Treble. 

Behold the Rose of Sharon here, The liljr which the Tallies bear ; Behold the tree of life, that gives Refreshing fruits and healing leaves. 
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GEORGETOWN. L. M. 



ffJMrfFF 



Haydn. 




To thee, O God, without delay, Will I my morning homage pay ; For thee I long, for thee I look, So pilgrims seek the cooling brook — So pilgrims, &c. 




'or thee, O God, our constant praise In Zion waits, thy chosen seat ; Our promis'd altars we will raise, And there our zealous vows complete. 
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ARNHEIM.* L. M. 



S. Holyoke. 






2d Treble. 
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1 Zfc-* 



^ All ye bright armies of the skies, Go worship where the Saviour lies ; Angels and kings before him bow, Those gods on high and gods below. 
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* The alteration wkick has been made ia the last line of this tune will make it much more useful fer the wmnoa porpoeei of public worthip. 
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SEMLEY. 



L. M. 



F. Barthelemon 







il 2d Treble. 
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Great God, to thee my ev'ning song With humble gratitude I raise; O letthy mercy tune my tongue, And fill my heart with lively prase. 
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St. ALBAN's. L. M. 



, 2d Treble. 
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Vincent Novello. 



75 
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a Salvation is for - ever nigh The souls that fear and trust the Lord ; And grace descending from on high, Fresh hopes of glory shall afford. 
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Sweet is the work, my God, my King, To praise thy name, give thanks, and sing ; To show thy love by morning light, And talk of all thy truth at night. 
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MONTGOMERY. L. M. 
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#2d Treble, 
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Stand up, my soul, shake off thy fears, And gird the gospel armour on ; March to the gates of endless joy, Where Jesus, thy great Captain's gone. 
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MIDDLEBURY. L. M. 

gym 



2d ending. 77 
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Dear Jesus, when— when shallit be. That I do more shall break with thee i When shall this war of pauion eeaie, And I enjoj a lasting peace. 

rH- 




Ts. Lord, we come before thee now, At thy feet we humbly bow ; O do not our suit disdain, Shall we seek the Lord in vain ? 

2d Treble. 



\WtmBm^ma^n^&§ 



IP 



W 



*& 



L. M. Be thou exalted, O my God, Above the heav'ns where angels dwell ; Thy pow'r on earth be known abroad, And land to land thy wonders tell. 
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• See note to Rotterdam, page 59. 
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WOODSTOWN. L. M. 



Benjamin Holt. 



2d Treble. 
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Ye nations of the earth, rejoice, Before the Lord yonr toy'reign King ; Serve him with cheerful heart and voiee, With all your tongues his glory bing. 
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MALDEN * L, M. 




[Chant] 



Minor. 




i i^m igipii-iiii^^iPPpBi 



Through ev'ry age, eternal God, Thou art our rest, our safe abode ; High was thy throne, ere heav'n was made, Or earth thy humble footstool laid. 
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• Thii Chart may eomnwoo with tha itraia la the Mioo? Moa«, tad •od with that ia tha Major, if pntarad* 
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DRESDEN. L. M. [Major Mode.] 

Soli, or Tutti— ad lib. 
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D. C. 



"^r i ~* T' n**nT S -PTa ' !_ T"q"T*— -T- T5T"5"*PT"o^_"T" -3Z ZI!ZZ-.IIZ_.ZCIZZZZII JZ "T""" ""-T"T **!!T " "* *T ***ir 



2d Treble. 



Preserve me, Lord, in time of need, For succour to thy throne I flee, But have no merit there to plead, My goodness cannot reach to thee; 
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DliESDEN. L. M. 



ii 

[Minor Mode.] 

Soli, or Tutti— id lib. 




2d Treble. i>. c. 



Preserve me, Lord, in time of need, For succour to thy throne I flee, But have no merit there to plead, My goodness cannot reach to the«. 
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ARMLET. L. M. 

3V. 




S^^P^^iiS 



Now let our mournful songa record, The dying aorrowt of our Lord ; When he complain'd in tears and blood, Aa one forsaken of his God. 
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DENTON. L. M. [Gregorian Chant _ 



2d ending 



2d Treble. 
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O Thou, that hear'st when sinners cry, Tho' all my crimes before thee lie, Behold them not with angry look, But blot their mem'ry from thy book. 
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r«s. MUNICH. L. M. [Minor Mode, j 



v 2d Trebte. 



1. O Thou, who hearst when sinners cry, TW all my orimea before ihee lie, Behold them not with angry look, But blol their niemVy from thy book. 



If; 






mm 



2. Create my nature pure within, And form my soul averse from tin ; Let thy good Spirit ne'er depart, Nor hide thy presence from my heart. 

rt> 17\ /Z\ q 
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f 91. MUNICH. L M. [Major Mode.] 

2d Treble. ^ /*» /s\ % ' 
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3. bo shall thy lore inspire my tongue, Salvation shall be all my song ; And all my pow'rs shall join to bless, The Lord, my strength and righteousness. 
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MONSON. L. M. 




3. Then let my soul march boldly on, Press forward to the heay'nly gate; There peace and joy eternal reign, And glitt'ring robes for conquVors wait. 
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JL. Hell and thy sins resist thy course, But hell and sin are vanquish'd foes : Thy Jesus nail'd them to the cfoss, And sung the triumph when be rose. 
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4. There shall I wear a starry crown, And triumph in almighty grace ; While all the armies of the skies, Join in my glorious Leader's praise. 

* 96. SUMMER.* L. M. Latrobe, 

Pint Treble. 




8»coud Treble, 
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Thee will I bless, my God and King, Nor cease thy wond'rous acts to sing ; From earliest mora to latest eye, Thy praises on my tongue shall lire. 




Boa. 
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9 See Edyfleld, pager 215, 
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AUTUMN.* L. M. 




Dr. Boyce. 
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Second Tnble. ^ ' '~~ l_ " **" *~ 

Sing lo the Lord with joyful yoice ; Let ey'ry land hii name adore ; Let earth, with one a - nited roice, Resound his praise from shore to shore. 
< _jii i i i i i i i i i > i • • • . . . i . 
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RAMAH. L. M. [Minor Mode.] 
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• See Lincoln, page 225. 
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T«Dor, I 
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RAMAU. 



L. M. 
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2. Then will I tell the world thy ways, And men shalMearn thy saving grace ; I'll lead them to a Saviour's blood, And they shall ptaise a pardoning God. 
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f88. 

First Treble. 



SPARTA. L. M. [Chant.] 




SdTreble; f } "P^ '' ' ' 

Life is the time to serre the Lord, The time t'insure the great reward ; And while the lamp hold's out to burn, The vileit sinner may re - Cum. 
W.J , , . . jd-JI • l-H.J .11 J J J J -a-c 
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First Treble. 
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MACEDONIA 






Thro 1 er'rj age, e - ter - nal God, Thou art our rest, onr safe abode ; High was thy throne ere heay'n was made, Or earth thj humble footstool laid. 
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EPHESUS. L. M. 
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C. Zeuner. 
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Thro 1 ey'ry »g e , eter • nal God, Thou art oar rest, oar safe abode ; High was thy shrone ere hear'n was made, Or earth thy humble footstool laid. 
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POMFRET. L. M. 



Cecil. 
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My God m whom are all the springs Of boundless lore and gri^e "unknown, Hide me benc^fiT'tny spieadinf wings, Till tbi« dark cloud be oreiblowa— Till toil dark elra£fcc. 
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100. 



HINGHAM. L. M. 



2d TreWe. 

How sweet the day of sacred rest 1 No mortal care shall seixe my breast, O may my heart in tuoe be found, Like Darid's harp of solemn sooad— Like David* s harp. Ate. 
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Fir»t Treble, 



WESTBURY. L. M. 



Prelleur. 






So fades the lovely blooming jQow'r, 
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Frail smiling solace of an hour; So soon oar transient comforts fly, And pleasure on - ly bloomitodit. 
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Fint Treble- 
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BABYLON, 



635 

L. M. 



Ravenscroft 





mourning 
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EVENING HYMN. 
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Jen Clark. 
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Sleep, downy sleep, come close my eyw , Tir'd with beholding van-i - ties ! Welcome, sweet sleep, that drir'st away, The toils and follies of the day • 
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• 96. PARWEN. L. M. 



87 




2d Treble. 



i^EgESiiS^SSteBggii^s 



Who from the shades of gloomy night, When the last tear of hope is shed, Can bid the soul re tarn to lighL And break the slumber of the dead ? 
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PENFIELD. L. M. 
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!$& s 




2d Treble. 





Treble. 
Who from the shades of gloomy night, When the last tear oihope is shed, Can bid the soil return to light, And break the slumber of the dead? 
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Handel. 





ADDISON. L. M. [Double.] . 




nspnann 



Tht ipacioui firmament on high, With all the blae ethereal fkj, And spangled heaY'ns a ihining frame, Tbcir great original proclaim : 
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TVuawearied raa, from day to day, Donkii Cra - a • tor*i pow'r difpia* j Aod p«blishet to ar'rj land. The work of an Almighty hand 
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DUNBARTON. L. M. 



2d Treble 



G. Zeuner. 89 



aawag n iswiai 



iUBSffiH^KWi 




Through cr'ry age, eternal God, Thou art our rest, our safe abode ; High wan thy throne, e'er heav'n was made, Or earth thy humble footstool laid, 
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with U* other parts of UmImmi those, howoror. 
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who prefer ft m UnamAf wsittra emu omit the line M her* printed, end bm the 
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LONDON. 0. JM. 



Dr. Croft. 
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2d Treble. 



Plac*d on the verge of youth, my mind Life's opening scene surveys ; O'er all its ills or various kind, With awful fear I gaie. 
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100. CHRISTMAS. 0. M. Handel. 
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2d. Treble. 



iipgaipaasa ^ 




Awake my soul, stretch ev'ry nerve, And press with vigour on ! A heav'nly race demands thy zeal, And an immortal crown. And an immortal crown. 
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88. 



WARWICK. O. M. 



Stanley. 91 

Last line varied. 
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2d Treble. 
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Lord, in the morning thou shall hear, My voice ascending high ; To thee will I direct my pray'r, To thee lift up mine eye. 
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ABRIDGE. 



C. M. 



I. Smith. 



2d Treble. __ _ 

j Great God, to thee my grateful ton^np M#« ^™* umuavrtisarraise ; Inspire my heart to raise the soug, Which eel - e - brates thy praise. 
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LIVERPOOL. O. M. 



Dr. Wainwright 
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When I with pleating ^wonder stand, And all my frame survey, Lord, His thy work, I own thy hano% That formed my liumbie clay. 
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HAVANNA. 0. M. 




2d Treble. 



Dr. Harrington. 



too, And ev' - ry sweet a snare. 



How vain ar« all thing! liere below ? How falss, andj6r-»rw« lafc ! Each pleaiure has I '^ 
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Second Treble. 



BRATTLE STREET. C. M. 



Pleycl. 



93 



While thee I seek, protecting PowV, Be my Tain wishes atilPd ; And may this con-se - crat-ed hour, With better hopes be fiU'd ! 
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Thy lore the pow'r of thought beslow'd, To thee my thoughts would soar ; Thy mercy o'er my life has flow'd, That mer - cy I adore. 



104. 



BLANDFORD. G. M. 



£££ 



T. Jackson. 

Last line varied. 




2d. Treble. 
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Kg^nsiam 



Awake, my soul, arise, my tongue ! Prepare a tuneful voice, In God the life of all my joys, Aloud will 1 rejoice. 
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ioo. KENDALL. C. M. *~ Clark. 
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2d. Treble. 






ffimn^p 



Tempests arise, when God ap - points, And mighty oceans roar; He bids the winds and waves be still, And straight the storm isomer. 
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•138. 



DANBURT. C. M. 




2d Treble. 



>s high ; Awake, and praise that sov'reign love, That shows sal - va - tion nigh. 



Awake, ye sa ints, and raise your eyes, And raise your voices high ; Awake, and praise that sovereign love, That shows sal - va - tion nigh. 
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BERKSHIRE. C. M. 



6 65 




Dr. Callcott 




To Zion's Mill lift mine eyes, From thence is all my aid; From Zion's hill and Zion's God, Who heav'n and earth has made. 
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WESTFORD. C. M. 



2d Treble, 






gjlj pipflgij^^ff 
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Come let us join oar cheerful songs With angels round the throne, Ten thousand, thousand are their tongues, But all their joys are one, But all their joys are one. 
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fl60. 
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Voice or organ. 

COVINGTON. C. M. 
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nsupagg^ai 



2d Treble. 
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How sweet and awful is the place, With Christ with - in the doors; While everlasting lore displays, The choic - est of her stores. 
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8WANWICK. C. M. 



Lucas. 



97 
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Soon shall the glorious morning dawn, When all tby saints shall rite ; And cloth'd in (heir immortal bloom, Attend thee to the skies. Attend thee to the skies. 
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f 100. NOTTINGHAM. C. M. I. Smith. " 





td Treble. 




Some seraph lend your bear'niy tongue, Or harp of golden string, That I may raise a lofty song, To our e - ter - nal King. 
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BRIDGEPORT. 0.- M. 



L. Mason. 




2d Treble. 
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E33S; 



Great is the "Lord ; his works of might Demand our noblest songs : Let his as - sem - bled saints unite Their harmony of tongues. 




SiiiSi 



7 6 






, ,-P~ r— ^ 



100. 



BROOMSGROVE. C. M. 




figg^mro 




2d Treble. 
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O render thanks and bless the Lord ; Invoke his holy name, Acquaint the nations with his deeds, His matchless deedt proclaim. His matchless, 6c. 
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STEPHENS. C. M. 



Jones. 



99 



iHiiiiiiii 






id Treble. 





mm 

:t all the race of creatures bow, And pay their praise to thei 



Great God, how in - A - nite art thou ! What worthless worms are we ! Let all the race of creatures bow, And pay their praise to thee. 
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DUNCHURCH. C. M. 
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Last line yaried. 
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100. 



NEWTON. C. M. 



T. Jackson. 



2d Treble. 




ISllliipiiii^igillllpl^i^ 



WmM 




Come, happy sonli, approach your God, With new melodious songi ! Come, render to Al - migh * ty grace, The tribute ©Fyoor tongues. 
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Until 
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GREGORY. C. M. Dr. Wainwright 
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3d Treble. 
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I'm not ashaxn'd to own my Lord, Or to defend his cause, Maintain the honour of his word, The glo - ry of his cross. 
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T92- CAMBRIDGE. CM. r M ajorMode.] Dn Randall. 101 



I Sd Treble. 

Qrh-T— ■: 



My wap addrtu thy throo«— Mj toaf •, fco. 




What shall 



I render to my God, For all his kindneti shown ? My feet shall visit thine abode, -•-My tonga, 6c. 
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M j songs address thj throne— 



My toags, fc«. 
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CAMBRIDGE. C. M. [Minor Mode.] 



s 
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My songs address thy throne— My songs, dtc. 



man^^^s^p 



What ihall I render to my God, For all his kindness shown ? My (feet shall visit thine abode, My song* address thy throne* 
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My songs addrets thy throne* 
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104 f 104. CLIFFORD. O. M. 



inmene 



2d Treble. 
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To Zioa'i hill I lift mine eyet, From thence if all my aid; From Zion't hill and ^SF 
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God— From gi - on't hill and Zi - on'i God, Who hear'n and earth hath made— Who hear'n and earth hath made. 




Ft. DAVID's. C. M. 



Ravenscroft 



105 



mM 




Ye hearts with yonlhfal Tigoar warm, in smiling crowds draw near ; And turn from er>y mortal charm, A Saviour's Toica to hear. 
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IRISH. C. M. 



A. Williams. 
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2d Treble. 




Now shall my inward joys arise, And burst in - to a song; Al - mi^h-ty love inspires my heart, And pleasure tones my tongue. 
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f 92. " * CLARENDON. C. M. Isaac Tucker. 



iS5 



2d Treble. 
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t, My songs address thy Ihroiw 



What shall I render to my God, For all his kindness shown? My feet shall visit thine abode, My songs address thy Ihron*. 
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GREENFIELD. C. M. 



— — -t- t** 



2d Treble, 




iiiiliiliHillgl^Ei 



Michael Haydn.* 



107 
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Begin, my sou], the lofty strain, In solemn accent sing A sacred hymn of grateful praise, To heav'n's Almighty ~ King. 
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WINTER. C. M. 





2d Treble. 



Qh ! that the Lord would guide my ways, To keep his statutes still ; Oh ! that my God would grant me grace, To kr.ow and do hit will. 
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* Brother of the celebrated Joteph Haydn. 
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2d Treble. 
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ARCHDALE. a M. 

jd3 
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iTiifeil^igSilMiliU 



When God rerealM bis gracioai name, And changM my mournful state, My rapture sceraM a pleasing dream, The grace appearM so great. I 

tie — i 




The world beheld the glorious change, And did thy hand confess ; My tongue broke oat in unknown strain*, And sung surprising grace. 




104. 




St JOHN'S. G. M. 109 
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i^isa^i^^^essm 



Now to the Lamb that once was slain, Be endless houoacs paid ; Sal - va - tion, glo - ry, joy remain, For - fcv - er on his head. 
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FARNSWORTH. C. M. 
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t v 2d Treble 
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On Thee, each morning, O my God, My waking thoughts attend ; In Thee are founded nil my hopes, In Thee my wishes end. 







110 f 100. 



FOUNDLING. C. M. 



I. Scott 



~2d Treble. v ~ v — ' ^ >-* " w • w ~ * 



The Lord himself, the mighty Lord, Vouchsafes to be my friend ; The Shepherd by whose constaut care, My wants are all supplied. 
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£96. ORMOND. CM. 



«d Treble. 




To celebrate thy praise, O Lord, I will my heart prepare ; To all the list'oing world, will I, Thy wond'rons works declare. 
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BEDFORD. C. M. 



rliiillliliilMi 




2d Treble. 



H 



[No. 1.] Wheall. Hi 

Lord, thou wilt hoar me when I pray, I am for - ev - er thine ; I fear before thee ail the day, Nor will I dare to sin. 
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BEDFORD. C. M. [No. 2.] 



2d Trelle. 



Let atl the lands, with shouts of joy, To God their voices raise ; Sing psalms in honour of his name, And spread his glorious praise. 
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BUST1S. O. M. 

colza 



Mornington. 




Sd Treble. 
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^IPPgMP^p 



As pants the hart for cooling stream*, When healed in the chase, So pants iny soul, O God, for thee, And thy refreshing grace 
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BOLTON. C. M. 
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s^Hissiiii^^SM 




Ye humble souls, approach your God With songs of sacred praise ; For he is good, supremely good, And kind are all his ways — And kind are all his way?. 
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MEDF0R1). C. M. 



113 



2d Treble. 

What shall I render to my God, For all hit kindliest shown ? My feet shall vitit thine abode, My tongs addreis thy throne. 
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DORCHESTER. 0. M. 



t I * 



2d Treble. ^^ 

Father of mercies! in thy word, What endless glory shines; For - ev - er be thy name a - dor'd, For these ce - les - tial lines. 
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DEERF1ELD. C. M. 



" 01 TmLU 



2,1 Treble. 
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.• 84. • LANESBORO' O. M. 




2d Treble. 




l^iiliiiS^S 
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Early, my God, without delay, I haste to Kck thy face ; My thirsty •pirit faioU away— My -thirsty spirit faints away, Withont thy cheering gnet. 
" "* <r-l r-rar-t**r 
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5120. CHANNINGk CM. [Two Stanzas.] --' 




3E 



load Jehovah's name, And in hia strength rejoice ; When hii sal - va - tion ii our theme, Ex - alt - ed be our void 
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^liilii.iiliISIIi^iliiBi^Siii^ 



With thankt approach his awful light, And psalms of honour sing ; The Lord's a God of boundless might, The whole ere - a - tions Kiog. 



s^si^snniss 
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St MATTHEWs. 0. M. [Two Stanzas.] Dr. Croft 



116 



2d Treble. 



gpn^^^^sia^ 



" Let heaven a - rite, let earth appear!" Thus said th'Almigh - ty Lord ; The heav'ni aroie, the earth appear'd, At bit ere - a - ting word. 
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SiifligllSillll^iiliiliii^llsBiil 

Thick darkness brooded o'er the deep : God said, " Let there be light !" The light shone round with smiling ray, And scattered ancient night. 
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PETERBOROUGH. C. M. 



117 



rftfSxz 



2d Treble. 



Once more, my soul, the rising day, Salutes my waking eyes : Once more, my voice, thy tribute pay, To him who rules the skies. 
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ARLINGTON. O. M. 



6 87 57 

Dr. Arne. 



s ^g^im^smtMimm^msmm-^: 



2d Treble. 

Jesus, 1 love thy charming name, 'Til music to my ear ; Fain would I sound it out so loud, That earth and heav'n should hear. 
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FERRY. C. M. [Major Mode.] 



Webbe, 




2d Treble. 
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In all my vast concerns with thee, In vain my soul would try, To shon thy presence, Lord, or flee The notice of thine eye. 
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FERRY. C. M. [Minor Mode.] 








2d Treble. 




In all my rast concerns with thee, In Tain my soul would try, To shun thy presence, Lord, or flee The notice of thine eye. 
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MEDFIELD. 



C. M. 



Wna. Mather. 
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In early mora, without delay, O Lord, Tseek thy face; My" thirsty spirit faints away, Without thy cheering grace. 
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Let not despair nor fell revenge, Be to my bosom known, O give me tears for others 1 woes, And patience for 



my own* 
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'6 ' 7 1757" i. vj 

• In the old European books of psalmody, this admirable tune is called French ; the sharp in the first line of the melody is omitted, and the last line is like that 
which is here printed at the end of the staff. The key of F [in which the tune is generally written] it, perhaps, the beet for most choirs. t Sharp or natural. 
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•LUTZEN. C. M. 



Martin Luther. 

Third Km u foca* in the ell G»nn»» eo»it». 
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2d Treble 




d, ye distant lands, Te tribes of ev'ry tongue ; His new discovered grace demands, A sew and nobler song. 
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• The melody of this tone (with the exception of the third line) has here been restored to its original form. It is found among the old German Chorals, and 
was without doubt composed by Luther. 

r 88- SPENCER. C. M. 
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2d Treble.' 
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With revVence let the saints appear, And bow before the Lord ; His high commands with rev'rence hear, And tremble at hit word. 
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•ELY. C. M. 



121 
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2d Treble. 
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How blest is he, who ne'er consents By ill advice to walk ; Nor stands in sinners 1 ways, nor sits Where men profanely talk. 
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• From " The whole Book of Ptfdms," published by Thomas Ravenscroft, London, 1633. 
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God, my sap - port - er and my hope, My help for - ev - er near ; Thine arm of mercy held me up, When sinking in despair, 
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My God, my everlasting hope, I live upon thy truth ; Thy hands have held my childhood up, Thou hait preserved my youth. 
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AB1NGT0N. C. M. 



Dr. Heighmgton. 
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Far from the world, O Lord, I flee, From strife and tumult far ; From scenes where sin is waging still, Its most suc-cess-ful war. 




Sing to the Lord, Je - ho - vah's name, And in his strength rejoice ; When his sal - va - tion is our theme, Ex - alt - - ed be our voice. 
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Salvation, O the Joyful sound! 'Tis pleasure to our ears; A sovereign balm for ev'ry wound, A cordial for oar fears. 
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f 104. CHORUS, 




Glory, honour, praise, and power, be unto the Lamb forever, Jesus Christ is our Redeemer ! Hallelujah ! Hallelujah ! Hallelujah ! Praise the Lord : 
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John Milton, father of the Poet 
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Thee we adore, E - ternal Name, And humbly own to thee, How feeble is our mortal frame, What dying worms are we ! 
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Thee we adore, E - temal Name, And humbly own to thee, How feeble is our mortal frame, What dying worms are we ! 
Treble. 
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[Two Stanzas.] 




Thou art my portion, O my God, Soon as I know thy way, My heart makes haste t'obey thy word, And suffers no delay. 
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I choose the path of heav'nly truth, And glo - ry in my choice : Not all the riches of the earth, Could make me so rejoice. 
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Come, let ui join our cheerful songs, With angels round the throne ; Ten thousand, thousand are their tongues, But all their joys are one. 
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While shepherd* watch'd their flocks by night* AH seated on the ground,-— All seated on the ground , The angel of the Lord come down, And glory shone eroood— And glory shone around, 
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O thou, to whom j*ll creature* bow, Within this earthly frame, Thro 1 all the world how great art thou, How glorious is thy name 1 
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MARLOW. C. M. 



[Chant — Major Mode.] 
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1. Let all the lands, with shouts of joy, To God their voices raise ; Sing psalms in honour of his name, And spread his glorious praise. 
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MARLOW. C. M. [Chant— Minor Mode.] 
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2. And let them say " how dreadful, Lord, In all thy works art thou ; Beneath thy pow'r, thy stubborn foes Shall all be forc'd to bow. 
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My God, my portion, and my love, My ev - er - last-ing all ! I've none but thee in heav'n a - bove, Or on this earthly ball 
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Williams. 
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O 'twas a joyful sound to hear Our tribes devoutly say, •• Up Is - rVl, to the temple haste, And keep the fes - tal day.- 1 
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For - ever blessed be the Lord, My Saviour and mv shield ; He sends hie spirit with his word, To arm me for the field. 
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How vain are all things here below ! How false, and yet how fair ! Each pleasure hath its poison too, And ev'ry sweet a snare. 
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TALLIS' CHANT. C. M. Tallis. 



O all ye nations, praise the Lord, Each with a different tongue ; In ev'ry language learn his word, And let his name be sung. 
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In God's own house pronounce his praise, His grace he there rereals . To heav'n your joy and wonder raise, For there his glory dwells. 
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Let Zion and her sons rejoice — Behold the promis'd hour ! Her God hath heard her mourning voice, And comes t'exalt his pow'r. 
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When all thy mercies, O my God, My rising soul surveys, Transported with the view, I'm lost, In wonder, love, and praise. 
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IS^m^lS^iSii 



2d Treble. 

Come let us lift our joyful eyes Up to the courts above, And smile to see our Father there — And tmile to see, &c. Upon a throne of lore. 
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WESTMORELAND. C. M. [Two Stanzas— Moravian Tunc] 



Treble. I'm not aiham'd to own my Lord, Or to defend his cause, ^ C " 

i§iiii^ijpiijff]piiiiiia:sigii 



Maintain the honour of his word, The glo-ry of his cross. Jesus my God! I know his name ; His name is all my trust; 




Nor will ' he put my «oul to «hame. Nor let my hope be lo«t. ._ — . . D. C. 



53Ej 



6 J ^ £7 ' M fi »; Fine. * J 6 J . «J £1 




135 



5 100. HOWARD'S. C M. [Major Mole] Mrs. Cuthbert 
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Lord, hear the voice of my complaint, Accept my »ecret pray V, To thee alone, my King, my God, Will 1 for help repair. 
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Lord, hear the voice of my complaint, Accept my secret pray'r ; To thee alone, my King, my God, Will I for help repair. 
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O thou, from whom all goodness flowi, I lift my heart to thee; In all my sorrows, conflicts, woes, Dear Lord re -mem- ber me. 
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O praise the Lord with one consent, And magnify his name ; Let all the servants of the Lord, His worthy praise proclaim. 
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Shepherds rejoice, lift \ up your eyes, And send your fears away ; News from the region of the skies ! The Saviour's bom to-day. 
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STAMFORD. C. M. . W. Tansur. 
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The glorious armies of the »lcy, To thee, 'Almighty King, Harmonious 'antbemt consecrate, And Hal - le - lu-jaju iing.1 ■ 
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DEDHAM. G. M. 
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Sweet was the time when first I felt, The Saviour 1 * pard'ning blood, Applied to cleanse my soul from guilt, And bring me borne to God. 
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ARUNDEL. C. M. [Words from Dr. Willard's Hymns.] 




Third line varied. 
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God over . jill— to. thee we bow, To thee onr homage bring ; Joyfully raise — anthems of praise, A ndloud thy wonders sing. 
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J IPs &8's. (I.) Glad tidings salute us in accents di - ripe, That float in the breath of this morn; Glad tidings the" heral 
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(2.) Glad tidings, glad tidings resound from a - far, Pro - claiming the con - trite for - giv'n ; Glad 
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•l o'er the downs, And shepherds shout— And shepherds s hoot— And shepherds 
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shout thy praise. 
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mercy an - nounce, Re - Tiring the spirit— Re - Tiring the spirit— Re 
number'd respond, Glad tidings, glad tidings — GJad tidings, glad tidings— Gla«1 tidings, glad 
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viving the spirit forlorn. 
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Come let uj join our cheerful song*, With angels rennd the throne; Ten thomnnd, thousand are their tongcea, Bat all their joys are one — But all their jo vi are one. 
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Hope looks beyond the bounds of time, When what we now deplore, Shall rise in fall immortal prime, And bloom to fade no more. 
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CHESTERFIELD. C. M. 
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Lord, when my raptor 1 d thought surveys Creation's beauties o'er, All nature joins to teach thy praise, And bid my soul adore. 
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TWEED. C. M. 
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How sweet the metn'ry of thy grace, My God, my beay'hly King : Let age to age thy righteousness In sounds of glo - ry sing ! 
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GAINSB0RQU6H. C. M. 
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As pants the bart for cooling itreanu, When heatfd in the chaw, So longi my tool, O God, for thee, And thy refreshing grace. 
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Thee Til extol, my God and King, Thy endless praise proclaim ; This tribute daily I will bring, And ev - er bless tby name. 
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There if a land of pare delight, Where faints immortal reign ; E- tcrnal day excludes the night, And pleasures banish pain. 
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swelling flood, Stand dress'd in liring green ; So to the Jews fair Canaan stood, While Jordan roll'd between. 
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Dr. Wainwright 
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There is a land of living joy, Beyond the utmost skies, Where scenes of bliss without alloy, In boundless prospect rise. 
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Blest morning, whose first opening rays, Beheld our rising God ; That saw him triumph o'er the dust, And leave his last abode. 
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Dr. Arnold. 
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I' CM. How large the promise, how . divine, To Abr'ham and his -seed! "Til be a God to thee and thine,' 
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irs&8's. Be joyful, ye servants and children of God, And sing of his mer - cy and might ; With grateful de - votion— at - tend in his courts, 
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Sop - ply - ing all their need. 1 ' u I'll be a God to thee and thine, Sup - ply - ing all their need." 
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While duty and pleasure in - vite — With grateful de-vo-tion — at - tend in his courts, While duty . and pleasure in - vitr. 
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A new and nobler song-*- 
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Sin; to the Lord, ye distant lands, Te tribes of ev'ry tongue ; His new disco? er'd grace demands, A new and nobler song— A new and nobler song. 
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Nowletoqr drooping hearts re - rive, And ev' - ry -tear be dry ; Why should these eyes be drown'd ingrief, Which view a Saviour nigh ? 
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Now let our drooping hearts revive, And ev'ry tear be dry ; Why should these eyes be drown'd in grief, Which view a Saviour sigh ? 
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MILLER. C. M. [Minor Mode.] 



Dr. Miller. 
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(1.) My soul lies cleaving to the dost, Lord, give me life divine; From vain desires and ev 1 - rv lost, Turn off these eyes of mine. 
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(2.) Are not thy mercies sovereign still ? And thou a faithful God ? Wilt thou not grant me warmer zeal, To run the heav'nly road ? 
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(3.) Then shall I love thy gospel more, And ne'er forget thy word ; When I have felt Us quickening powV To draw me to the Lord. 
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St AUSTIN'S. C. M. 



Behold thy waiting servant, Lord, Devoted to thy fear ; Remember and confirm thy word, For all my hopes are there. 
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Eternal pow'r, almighty God, Who can approach thy throne ; Accessless light is thine abode, To angel eyes unknown. 
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That awfal . day will sorely come, Th'appointed hoar makes haste, When I mast stand before my Judge, And pass the solemn test. 
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To - God I made my sorrows known, From God I sought relief; In long complaints before his throne, I poor oat all my grief. 
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To calm the sorrows of the mind, Oar hear'nly Friend is nigh ; To wipe the anxious tear that starts, And trembles in* the eye. 
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Rebuke me not, O Lord, for - gire ; In mercy O reprore ; And in thy mer - cy grant re - lief, Nor east me from thy love. 
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My God, how many are my fears ! How fait my foes increase ; Their number how it mol - tiplies, How fatal to my peace : 
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BURFORD. C. M. 
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Dark was the night, and cold the ground, On which the Lord was laid ; His sweat, like drops of blood ran down, In ag - o • ny he" prayM. 
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Hark ! from the tombs, a doleful sound, My ears attend the cry ; Te living men, come view the ground, Where you must shortly lie. 

3 




£ * '65 * * 



iiH^ 



3 Saa= 



1 



fi— ff 



,11' 



zzz±±zmzw:i^zzz±iz 



80. 



#§6 ♦ ♦ 

$ 
GRAFTON. C. M 



6 * 6*6 
3 



i n 



fSiii^lil^Siil'SJIIi-ai^Sii 



2d Treble. 



How oft, alas ! this wretched heart, Has wander'd from the Lord ! How oft my raring thoughts depart, For - get - ful of his word. 
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LEBANON. C. M. 



Billings 
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Lord, what is man, poor feeble man, Bora of the earth at first ? Hit life a shadow, light and vain, Still hastening to the dust! 
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St MARY's. O. M. 



65 6 87 

4 



fBSiM^^i^i^l^B 



2d Treble. 










Lord, what is man, poor feeble man, Bora of the earth at first? His life a shadow, light and Tain, Still hastening to thedosi. 



i^li|iiiiilissi§iiiii 
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J± f II 



f-73. 



BANGOR. C. M. 



Ravensrroft 



155 



i^^m@^ni@i 



2d Treble. 



Iglppp|gli|IIillii|iililiIif^ 

Hark.' from the tombs, a doleful sound, My ears at - tend the cry; Te living men, come view the ground, Where you must shortly lie. 



Siiilliiii^iiiLls^liSiiSlli 
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WENHAM. C. M. * L. Mason. 



80. 



Last line varied. 



2d Treble. 
-PS 



° ^-fri- •V-3- ^s- ° ° w w ° *-• ./ ° 

Teach me the measure of my days, Thou Maker of my frame ; I would survey life's narrow space, And learn how frail I am. 
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WACHUSETT. C. M. 



L. Mason. 



f d treble. 








Ch ! for a closer walk with God, A calm and hear 'nly frame ; A light to shine upon the road, That leads me to the Lamb ! 



r 84 - CHESTER. C. M. L. Mason. 

r flliii^ili^iliii.liiii|giil 




2d Treble. 

zhzczzi 
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iiiiiiiiiii! 



That awful day will sorely come, TVappointed hoar makes haste, When I must stand before my Judge, And pass the solemn test. 



aasiai^i^assm 
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!»96. 



HASELTON. 



C. M. 



I. Jackson. 



157 



2d Treble. 



IMl^SliMiiSel^^iMll^l 



Help, Lord, for men of vir - lue fail, Religion los - es ground ; The sons of wickedness prevail, And treacheries abound. 



s 
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HAARLEM. C. M. 



80. 



87 * 

[German -Tune.] 



|| ♦- 6 i*i 
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2d Treble. 




trait is the way, the door is strait, That leads to joys on high; 'Tis but a few that find the gate, While crowds mistake and die. 
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80. 



BETHER. C. M. 



jpra/airaiiacirti* 



2d Treble, 



iiiiiglili 



Dr. Howard. 

Labi line varied. 




Return, O God of love, return, Earth is a tiresome place ; How long shall we, thy children, mourn Our absence from thy face ? 
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HARTLAND. C. M. 



6 6 6 trf 



6 6 7 
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2d Treble. 



iBsS&liMisSrti 




IMIillii 



BKfc=§zz9fc 



isn 



38= 



Behold thy waiting servant, Lord, De - vot-ed to thy fear ; Re-mem - ber and con - firm thy word, For all my hopes are there. 



£*l!5§3E5 




S^WSPS 







1. Jackson. 
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f 96. COLUNGHAM. 0. M. \r" 

•^ 'id Treble. . 

ISiililliiaMiipJ-iiiliiflii^fllSa 

By foreign streams that murmured round, While captive Israel mourn'd, Their mind was free— their thoughts unbound, Were still tVards Zion turn'd 






RYE. C. M. 







gi 



2d Treble. 



Great God, to thee my grateful tongue, My fervent thanks shall raise ; Inspire my heart to raise the song, Which celebrates thy praise — Which celebrates thy praise. 
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lf:ffc:tei:z=i"=:r— 



*^S^BE 
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2d Treble. 



PATMOS. C. M. [Gregorian Chant.] 

mmmmmm 



Hi^ 



-e^-i 



^^^p^PiPiP^^^^iiii^ 



Sing to the Lord, je distant lands, Sing loud with lolemn voice ; Let ev'ry tongue exult his praise, And ev'ry heart rejoice. 
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Is this the kind re - turn, And these the thanks we ewe; Thus to abase e - ter - nal lore, Whence all oar blessings flow. 
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WATCHMAN. S. M. 

rob 



Leach. 



161 



^SlllSiliiiiliS 



2d Treble. ^ - • , 

My soul with patience waits, For thee, the living God ; My hopes are on thy promise built, Thy nrw - er Jailing word. 
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100. 



<f:8rir 
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MOUNT EPHRAIM. \ & M. or 8's & 11.* Milgrove. 



^li^MiS^Si 




2d Treble. 



2. M. Yoar harps, ye trembling saints, Down from the wil - lows take ; Loud to the praise pf lore dirine, Bid ev* - ry string awake ! 







fc's & 11. The name of our God we adore ; Our spirits rejoice in his reign: To him be ascriptions of glory and pow*r— For - er - er and ever— Amen. 





21 



7 • By omitting the Ties so as to i 



« i '7 




6 76 
4f 4 



i make three syllables in a measure. 



162 f 100. BARNWELL- 8. M. 



2d Treble. 



Mr soul, repeat his praise, Whose mercies are so great ; Whose anger is so slow to rise, So rea"- dy to abate. 



d-'e-"- 
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f-96. 



FAIRFIELD. 



S. M. n 3 



t • • 



til » r j 5? 




ESS^i^^E^Sfe^ 




2d Treble. 



R. Harrison. 

IPHiSflllilliilP! 



Let differing Nations joio, To eel - e - brate thy fame ; And all (he world, O Lord, combine, To praise thy gloiious name. 



^^m^^^^^^mmBm^m 
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96. 



HUDSON. 8. M. 



R. Harrison. , 



163 



fife 



nr^ 




3d Treble, 








Ye saints, in concert join, Your tuneful roices raise ;. And eel - e - brate in songs divine, Your great Cre - a - tor's praise. 



m^^m^^mmm^m^mm^m 
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113. 
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FROOME. S. M. or 8's & 11.* 



I. vHugband. 



rasa 



^B^fstSiliiiSiilirigi^gSIiii 



2d Treble. 



Ye saints, in concert join, Your tuneful tqic - es raise ; And celebrate in songs divine, Your great Creator's praise— Your great Creator's praise. 
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6 5666 687 
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• See Mount Epbralm, page 16 1. 



It* i' 7 



164 



96. 



DOVER. 8. M. 



Second line varied. 



^^f^^m^j^pPPm^^P^^s^ 1 



2d Treble. 



giiliSliiiilgliiiiii 




sl BBfeP 



• 1. Infinite God, to thee Hononr and praise be giv'n ; Nations and kingdoms shall adore The majesty of heav'n. - 
2. O let our spirits rise, Wafted on wings divine, Up to the regions of the skies, Where all thy glories shine. 
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SUTTON. S. M. 



6 4 6 6 87 

2 4 tr- 






2d Treble. 




3fc3 



lii^iiSglliSil^iii 






Behold the morning sun Begins his glorious way ; His beams through all the nations run, And life and light convey. 
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i* 100. 



iSSli 




INVOCATION. S. M. 



Lockhart. 



165 



2d Treble. 



i^ssigisa 



UjpcEjr 







Come, Holy Spirit, come, Let thy bright beams arise ; 



Dispel the darkness from our minds, And open all our eyes. 
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t* 



6 f tS? 56 i * «7 SMiS-UtS" 3 t 



m^ssiw^ei 
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BLADENBURG. S. M. [German Tune.] 

iiliiifiPlPiliiilBiiiliiiiii'Siii^i 



2d Treble. 



^iiiiMSillii&fMSJliliLiliiiia 



Exalt the Lord our God, And worship at his feet \ His nature 



all ho - li - ness, And mercy is his seat. 
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80. 



First Treble. 



[No. 1.] 



BETHANY. S. M. 



[Gregorian Chant.] 



mj Second Treble. ♦ I | | 




fcfc±g=fih3 

Second Treble. 

Is this the kind return! Are these the thanks we owe! Thus to a - buse e - ternal lore, Whence all oar blessings flow! 








2d Treble. 




SILVER STREET. S. M. 



*L Smith. 



167 





Come, sound his praise abroad, And hymns of glory shig ; Je - hovah is the sovVeign God, The u - si - Ter - sal King. 

mi 







Tasto. ^ 6 I 6 it 656 6 . 3 $ 6 fi 87 

•CHORUS. So ,Q - _ Tutti. * Slow. 

^^ Halle - lu-jah— Praise ye the Lord, Hal-le - lu-jah — ™ 



Solo. 



Tulti. 



Hal - le - lu-jah— Hal - le - lu -jah— Hal - le - lu-jah— Praise ye the Lord. 



mnmm$i^^mwmiimmmmm$m£ 



Praise ye the Lord, llal-le - lu - jah — 



Hal - le - lu-jah— 



SE: 



. 66*466 6 7 



Bato 



* Tbu Choree hae received a Mt arrangement, in which the rhythm has boon corrected. A regain 
throughout, the email aotee map be need and the Tenor Solo omitted 



6 6 * | 6 | | 

to the Treble Solo is also girea in the Tenor. Should any, bowers*, prefer the Tmble 
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A. Williams. 



VT o p T " tH fi :g: ffi E rrl ^ C ? QTr [ T ^^ fP fTf 



. 2d Treble. 






*fr 




Welcome, sweet day of rest, That saw the Lord arise ; Welcome to this re - Tiring breast, And these re - jotc - log ej&. 



mmmsm^B&^m 





63 87. * 6 3 6 6~6 ♦- ^ 6 4 6 ««f*5*«# 




L. Mason. 




Behold, the lofty sky Declares its Maker God; And all the starry works on high, Proclaim his pow'r abroad. 
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96. 



SHIRLAN1X S. M. [Major Mode] 

»-« \*j i±j \j c 



Stanley. 169 

•s Last line varied* 




• Behold the morning tan Begins his glorious way ; Hit beams through all the nations run, And life and light convey. 
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SHIRLAND. S. M. [Minor Mode.] 



PJJfjyJH 



mmm 



^m^mmm 



2d Treble. 



3£6fe 



•& — e 



»*_- .^.-.-n.j t. < ._ *__ *,___ di rec tions giv'n I O may I - never read in vain, But find the path to hear'n. 
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PELHAM. . S. M 



Giardini. 




High at the heav'ns are raisM Abort the ground we tread, 80 far the riehe* of his grace Our highest thoughts exceed — Oar highest thoughts c 
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i^^a^imffls aim 
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EASTJBURN. S. M. 



Harwood. 



171 




To God, in whom I trust, 1 lift my heart and voice ; O ltt me not be pat to shame, Nor let my foes rejoice. 




Thy name, Almighty Lord, Shall found through distant lands : Great is thy grace and sure thy word ; Thy 



truth for - ct - er stands. 




Tasto. 



6 56 6 57 



1T2 fas. 

r 




2d Treble 



PECKHAM. .S. M. 




Isaac Smith. 




m^ipgll^fgg^li 



How pleas'd was I to h*ar The friends of Z\ • on say, " How to bsr court* let vs re. pair, And keep the solemn daj." 




** tt 

CALMAR. 8. M. [Gregorian Chant.] 



Wm^S^Sm$M 
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Last line varied. 



SlUHi 




iigggiaa a^g^Mipi 



My gracious God, how plain Are thy directions gnr'n; O may I never read in Tain, But find the path to heav'n 



96. 



LIN8TEAD. 3. if. 



172 



If 

i." 





2d Treble 



ia^gg^^a^^ggl 



Last line Ttried. 




Mine eyes and my desire Art ever to the Lord ;1 fore to plead hit promises, And reat wpon hu word. 




O Lord ! accept the praise, Of these our humble songs, Till tones of nobler sound we raise, With our immortal tongues— With oar, fcc. 
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St THOMAS. S. M. 



A. Williams. 

Third line varied. 




P^n^^Hiiga^^lP^ip 



il High ai the heav'na are rait'd, Above the ground %ve tread, So far the riches of t hy gr ace, Oar highest_thoaghU exceed. 
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80 
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OLMUTZ. S. M. 



[Gregorian Chant] 



Latt line varied. 




ftiYour harps, ye trembling saints, Down from the willows take ; Load to the praite of lore divine, Bid ev'ry string awake. 
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100. 



THACHER. S. M. 



Handel. 



475 
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^^gJEEgilg^l^ 



2d Treble. 



ftgp 
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r 96. HAVERHILL. 8. M. * 

- Third line raried. 



W Treble. 



hu« gentl« God'* eowimiQdi ! How kind bu prccepli km! Com« r.Mt jomr biirdeitf on the Lord, And fruit hit 

•#-*-! .iv-,t-I"+i-.i"<t-IHtt^. r-. *-** 



jpplSiSSiipt^l 



aggs 
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4 «* 



jSz g-dl^^ 
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88. 



PENT0NV1LLE. S. M. 



Liolej. 



w wmw'f^^^s^^^ ^ m^^^ 
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s=* 



2d Treble. 



Hj j- ^fff^ffijgg 



i 
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g^ 



To blew thy chosen race, In mercy, Lord, incline ; And cause the brightness of thy face On all thy saints to shine. 
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MORN1NGTON. S. M. 



6 87 

4 



rix^azur 



Mornington. 

Commencement varied. 




, 2d Treble. 



My gracious God, how plain, Are thy directions giv*a ! O may I never read in vain, Bat find the path to heav'n. 



g^fE gg iiiig 
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f 104. 
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WESTMINSTER. S. M. [Chant] Dr. JBoyce. 



l 2d Treble. 



liliiilliililillliiiiPSJiMiipipa 

Great is the Lord our God, And let his praise be great ; He makes the church his blest abode, His most de - lightful seat. 

(► ioo. PADD1NGTOK S. M. 

„ Last line varied. 



2d Treble. 



Come, Holy Spirit, come ; Let thy bright beams arise ; Dispel the sorrows from our minds, The darkness from our eyes. 
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S0UTHF1ELD. 8. M. 



Last line varied. 



&^gemm&emmmmmm&mi 



, 2d Trebte. 



Thy name, Almighty Lord, Shall sound through distant lands : Great is thy grace, and sure thy word, Thy truth forever stands. 
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DARTMOUTH. 8. M. 



$* t 6 6 « j 87 3 j 6 f t 57 
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4 St 5 

L« Mason. 

Last line varied. 



H^@mns@si 



2d Treble. 



iiilSIlliiiiipiliil^li ; iiiipii^p 

Is this the kind return, And these the thanks wc owe ; Thus to abuse eternal love, Whence all our blessings flow ? ^ 



LiSSiiiiliiiliig 
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?96. 

ftSSEt 



" LITTLE MARLBOROUGH. S. M. 
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SlgiiMiiiPJi^^il^lSiiiiSil 



2d Treble. 



To God, in whom I trust, I lift my heart and voice ; O let me not be put to shame, Nor let my foes rejoice. 



6 6 til' * **,— 6 8 Zi 56 * 6 6 l 1 7 

,* 8S. St. BRIDE'S. S. M. . * Dr. Howard. 



mmfMrnimmmmmm^mm 




2d Treble. 



ist this body die? This mortal frame de *- cay? And must these active limbs of mine, Lie mouldViug in the clay ? 



And must this body 




liiilgiiiailiilliSilliiiililPirilSi 
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AYLESBURY; • S. M. 



Dr. Green* 




2d Treble. 



wm*mmmmmm£mMm§m^ 



^^a^^^Si^^Si 



From lowest depths of woe, To Gocf 1 send my cry: Lord, hear my 'sup - pli-cating, voice, And gracious - ly re - ply- 



^ Sl g ^l-liliiig^^iiiilg^iMilii^^^ 
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DUNBAR, ». M. 



IT: 







2d Treble. 






When overwhelmed with grief", My heart . within., me dies, Helpless and for from all re - ' lief, To - hear'n I lift- my -eye 
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100. 



THESSALTA. 8. M. 



131 



f~ 



\ Benjamin Holt. fc » 



2d Treble 



pS§(iiilifSlil 




UBi 




razd: 



2zdi:dr 



Sf e what a ' liv - iog stonf , Tljf builders did ' refuse ? Yet God Bath built bis Church thereon, la spite of en - vious Jews. 
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' BOXFORD. . S. At .-. * 



[gns^av^i 



4 3- 6 6 5 7 

Different ending. 4 



2d Treble. 



Is, this the kind re - ton], And these the thanks we owe ; Thus to abusfi eternal" lotfe, Whence all our blessings flow ? 
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• This may be used when there is.no| a full stop at the end of a stanza— or when a stanza dotej with an interrogation. 
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96. 



SUFFIELD. S. M. [Two Stanzas.] 



iH M^ga ^iiS^ggi^gi^gg^rt 



2d Treble. 

-h-r— ,-r 




3» 



— - - - is, I shall be well suppled : Since he is mine, and I aril ' his, What can I want be - side ? 




ii^fei 
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^ii^i^^eiSiiSp^l^^lip^ 



>Ie leads me to the place, Where heav'nly pastures grow, Where living waters gently pass, And full sal - va - tioo flows. 
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f 96. 



2d Treble. 




YARMOUTH. 8. M. 

liiiifiiiiiiiliiti 



Dr. "Wainwright. 
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r§iliippliiil|ISilIlil^JMigiaipi^ 

For my desponding soul, What comfort shall I find ; Whe re is the sov'reicrn hialinsr balm, For an af - flict - ed mind ? 
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» 92. BROCKFIELD. S. M. C. Zeuner. 



^ 2d Treble, 

And mast this body die ? This mortal frame decay ? And must these active limbs of mine, Lie moald'ring in the clay ? 
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184 f so. LISBON* 8. M. 



2d Treble. 



Welcome— sweet day of reat — That saw the Lord arise ! Welcome to this re - viviug breast, Aud these rejoicing eye*. 



,•■80. 




-e- 




6 




NORWALK, S. M. 



6 9 8 6 7 



2d Treble. /* /* ^ 

Where shall the man be found That fears t'offend his God ; That loves the gospel's joyful sound, And trembles at his rod .' 
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• The Melody from a tune called Lisbon, by Read. 




CARTHAGE. L. M. 6 lines. 



Dalmer. 
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M Treble, 



^S ^p ^fT ^S^^ggii^^^g 
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father of all, omniscient Mind, Thy witdom who can comprehend 
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Ito highest point, what eye can find, 
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mm^^^^mmMMmmimmmmm 



) Or to its lowest depths descend ? Its highest point, what eye can find, Or to its lowest depths descend ? 




snan 
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96. 



MILAM. L. M. 



3 lines. [Gregorian Hymn.] 

mm 



2d Treble. 



D.C, 







2:1*0:: 



ililPPlPliiliiii 

Eternal Father, Hod of love, Oh ! hear a humble suppliant's cry; Bend from thy loft y throne above, Thy throne of glorious majesty 
Oh ! 'deign to hear my feeble voice, And bid my drooping heart rejoice. 
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r »«• GLOUCESTER. L. M. 6 lines. Milgrove. 

^ "IdTreMe. " " bc. 

rlriif ir©iEiE^Eii:S3fe?!£S:fei §51 3t:§Eiiir|t ^dlEiat2i:|r|l|rd: 

Angels of light, e - the - real fires ! Arise, and sweep your awful lyres ! To you the sacred right belongs, To raise the lay, and lead ovt^u 
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7 % u it i *- 6 6 s r •♦* * ti ♦■• '* I*- 



9*. 
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I* M. 



6 lines. 
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f 2i 



2d Treble. 

Call me away from flesh and tense Thy word, O Lord, can draw me thence ; I would o - bey the voice di - vine, 

L — "j 41 "!" j si" "j »~|" " f= v? "ff'TT iT " " "»~f~ ' ~' if T 

And all in - fe - rior joys re - sign — I would o - bey the voice di - vine, And all in - fe - rior joys re - sign. 
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ZION. L. M. 6 lines. 
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My heart, my flesh to thee aspire ; I bum to tread thy courts, and thee, My God, the living God, to see. 
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fd Treble. 
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dt* 



Awake, oar souli, a - way oar fean, Let ey'ry trembling thought be gone 2 Awake, and run the heay'nly race, 
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g^g^ ^f ffi Eg ^^pa^P 



And put a cheerful courage on! Awake, and run the heay'nly race, And put a cheerful courage onl 
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BELVILLE. L. M. 6 lines. 
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:fc£ 



2d Treble. 






Could I so false, so faithless be, To think of once de - selling thee; Where, Lord, could I thine influence shun? 
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Or whither fiooi thj presence run ? Where, Lord, could I thine influence shun ? Or whither from thy presence run. 
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BROOKLYN. L. P. M. 
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[German Tune.] 



2d Treble. 



Let all the earth their voice* raise, To sing a loft y psalm of praise, And bless the great Je - hovah's name : 
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His glory let the heathen know, His wonders to the nations show, And all his works of grace proclaim. 
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MARTIN'S LANE. L. P. M. 



Dr. Arne. 



^^^Pl^S 




II 



Pll praise my Maker with my breath, And when my roice is lost in death, Praise shall em - ploy my nobler powH 




Sd Treble. 



, Or ioi- mor - tal - i - ty endorei. 
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NEWOOURT. 



Ii. F« M. 



H. Bond. 
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3d Treble. 



Iz—zd—d-zJi^Ml^JEizwzzmzzdzizit: 
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Great God, the heav'n's well order'd frame Declares the glory of thy name ; There thy rich works of 

•"1 Nr— tr— 



wonder shine : 
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thousand starry 



beauties there, A thousand radiant marks appear, Of boundless pow'r and skill divine. 
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Voic* or Organ 
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Jennings. 



2d Treble. 
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Let ail the earth their voices raise, To sing a lof - ty hymn of praise, And bleai the great Je - hoTah's 
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His glory let the heathen know, His wonders to* the nations show, And all his works of grace proclaim. 
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RAPTURE. C. P. M, 




2d Treble, 



Harwood. 
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lay, Let each en - rap - tur'd thought o - bey, And praise th' Almighty's name : 



Be - gin, my soul, th'ex - alt - ed 
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Lo ! hear'n and earth, and seas and skies, In one me - ledions concert rise, To swell th'in - spiring - theme. 




Voice or Organ. 
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KEW. C. P. M. 



Dr. Randall. 








Bggp ppigmsM^ifii 



1. The joyful mora, my God, ii •omt, That calls me to thy hoaonr'd dome, Thy presence to adore 




My feet the summons sha ll attend, With willing steps thy courts ascend, And tread the hallowM floor. 

For lo 2 my greats Re - deem - er> pow'r Unfolds the er - er - lasting door, And leads me to his rest. 
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[German Tune.] 
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< 1 . O thou, that hear'st the pray'r of faith, Wilt thou not sare a soul from death. That casts it - self on thee J 

2d Treble. • • ■. ' 
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4-J-4-^^rjzjz: 




2. SJain in the guilty sinner's stead, His spotless righteousness I plead, And his a - Tail - ing blood: 
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| 3. Then snatch me from e - ter - nal death, The , spirit of a - dop-tion breathe, His con - se - la - tions send : 
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4. The King, of terrors then would be A welcome mes - sen - ger to me, To bid me oome a - way 
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=§3i 3gzSE gi 
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I have no refuge of my own, But fly to what .my Lord hath done And tufler'd once for me. 

fl T~T — r ~ 



fspana 
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By bira seme-' word of life im - part, And sweetly whisper to my heart, " Thy Maker is thy friend."— 
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Unclog'd by earth or earthly things I'd mount, Pd fly with eager wingi To ev - er - last -ing day, 
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COLUMBIA, C. P. M 




2d Treble. 



Hiiig^EiiSiii 




^^^ ^g^antnMguin^ 



Father of all, E - ter - nal mind, In un .* ere - at - ed light enshrin'd, Immensely good and grot, 
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^ii &nffli ^i EJJJJJIDl ii^^ g 



Thy children ""form'd and bless'd by thee, With filial lore and rer'rence pay Their homage at thy feet. 
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^^i^n 



1. Be - gin, my soul, th'ex - alt- ed lay, Let each ea - rap - tur'd thought o - bey, * And praise th'Al - migh - ty^ name: 

2J Treble. 
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szldc 
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2. Wake, all ye soaring throngs aud sing ; Ye featherM warblers - of the spring, Harmonious anthems raise, 

rt-r-~-i 






3. Let man, by no - bier passioni iway'd, Tbe feel • ing heart, the judging head, la taear'nly praite employ ; 
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Lo ! heaven and earth, and seas and skie», In One melodious concert rise, To -swell th'in - spir - ing theme. 
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To him who shap'd your finer mould, Who tipp'd your glittering wings with gold, And tunM your Toice to praise. 




Sjtiread the Cre - a - tor's name a - round, Till heavVs broad arch ring back the sound, In gen - 'ral bursts of joy, 
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• An alteration has bgen mads-ixil&e first part of this tune, so as to product uniformity of rhythm throughout 
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HAWLEY. S. P.M. 



Radiger. 
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Hew pleaa'4 aat bleit wu I, 



rt 

Ta^ * hear the people «ry, [ovti/.] " Come, let at ieek •** Ge* U - day !*• 
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PiUlii 
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Yet, with a cheerful feral, We'll hatte to ZUm't hill, 



Aad there ea? vow* 



and hoaoavt N pay. 
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BETHEL. S. P. 1L 



iTiftft 
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1 



if 
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SdTreblt. 
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How pleas'd and bleat wm I, To hear the people cry, ." Come, lot u took oar God to-day !" Yet, with ■ chee rful ietl, 
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Id Treble. 
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Tlit Lord • J« - ho - yah reigns, And royal state maintains, 



Ilia head with awful 



glories 



crown'd : 
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=^^MglfeSJ^Ii^S=isE^giS 



ay'd in robes of light, Bo - girt with soT'reign Might, And rays of maj - es - ty a - round. 
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8 WITHIN. H. M. 



Jester. 




,»8ft 



EDENTON. H. M. 




I & 



TRIUMPH. H. M. 



LockharL 





£1 Treblt, 






pS^^PH^pp 



Rejoioe ! the Lord i» King! Toor God aad King adore! Mortals, gire thanks and sine, And * triompfc 




WB&^&gmg&mmm&M 



a j « t F i ~ i 



l^^pS^^^^SI 



ev - er- more! 'Lilt op your hearts, Lift op your roice ! Re - Jeice! a - gain, I say, re- - joicei 
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td Treble. 



-€f- -^ -©- -0=3^- ^»_^ v*,_^ x^,^ 

To God. the mirhtv Lord. Your ioyfal thanks re - peat s To him due muse nf - ford. 



<&d, 



the might/ 



Lord, Your 



^joyfel 

$zpz 



^^^i^^^SSS 



SPMM^^^^igm^B 






As food as he ii great, For Ood doei proTe Our constant friend, His boundless lore Shall ha?e no end. 
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ACTON. H. M. 
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MURRAY. H. M. 



L. Mason. 
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1. Welcome, , de - light • fal aora, Thorn daj of sacred 

td Treble. 
~T--*-T— . 



real; 



hail thy kind re - tare, 




wmm^mm^ggmgs^^ 



Now may the King descend, 



And fill hit throne of grace j Thy sceptre, Lord, ex - tend. 



3. Descend, ce - les - tial Dore, With all thy quickening pow'rs ; Disclose a Sariour'a lore, 

iiiiiOiipiiiJililiiiiiiigliSlili^m 



iPilMiiiJiiiliiliiiPiiEllEiiili^ili^ 



Lord, make these momenta blest : From the low train of mortal teys, I soar to reach im -» mor - tal joys. 



wmnmWm^mMmmmmwmm 



While saints address thy face : Let sinners feel thy quick'ning word, And leans to know and fear the Lor$. 
And bless the sacred hoars : Then shall my soul . new life ob - tain, Nor Sabbaths be indnlg'd in rain. 



mmMmwmmMmmmwmmmmmMB 



h. & a. 



t 



* *? 



27 



210 



119. 



8HAFT8BURY. H. M. 



W. fiurney. 



fggggggill 



B^^S 



*d Treble. 



A - wake. our drowsy souls, And bunt the slothful band; The wonders of this 



fczdfc^ 

ke, our drowsy souls, 



And bunt the slothful bind; The wonders of Chb diy, 
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l^^p g^ PBB ffl ^^ 



fl BB^SEB naBB^^B 



Our noblest songs de - mand. Au - spi - caous morn, Thy blissful rays Bright seraphs , hail, }n 
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BETHEgDA. H. M. 



Dr, Green. 
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f^tzftz: 
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temples are: Te thine a - bode My heart acpiret, With warm de - eir et, To tee my God. 
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WEYMOUTH.* H. M. 
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Her. R. Harrison. 




f d Treble. 
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All hail, triumphant Lord, Who sav'st us by thy blood; Widt be thy name & - dor 1 d. Thou rising, reigning God. 

larSSliS^liiliiliii^lliill'lilil 
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I /I With thee we rise, With thee we reign, lad empires fain Beyond the skies — With thee we rise, With thee we reign, And empires gain Beyond Ibt >V*v 
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<\ ^ • Jd Treble. 

I fire immortal probe, To God the FatheVelove, For all my comforts here, And better hopes abore : He tent hit, own / E - ter - sal Son*. To die for crimes That man bod lane. 
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DARWELL's. H. M. Rev. Dr. Darwell. 



Awake ! Awoke ! onto, and hail the gloriooa morn : Hark ! how the angels tin;, " To j<m a Saviour's born.'.' Jf ow let our haarU, lo concert more, And ev'rjr toogae Bo ton*d to love. 



«d Treble. 
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PLAINFIELD. H. M. 
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I fire Immortal praise, To God the Father's lore. For oil my comforts here. And bettor hopes shore; He seat hit ewa X - tar - aal Soa. To die for ennuis That maa bad done. 
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C. L. Litrobe. 
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HOTHAM. Sevens. Dr. Madau. 



ed Treble. 






K Jesus, refuge of my soul, Let me to thy bosom fly ; While the raging billows roll, While the tempest still is high: All my trutt 01 



2. Other refuge have I none, — Hangs my helpless soul M thee ! Leave, oh ! leave me Dot alone ! Still support and comfort me 2 Hide me, nj 
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* -v- s»^ s^/ 

thee is stayed ; All my hope from thee I bring : Cover my defenceless head, With the shadow of thy wing— With the shadow of thy wag. 




Saviour ! hide, Till the storm of life be past ; Safe in - to the haven guide ; Oh, receive— Oh, receive— Ob, receive my tool at lait. 
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2d Treble. 
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ioly wonder, heat'njy grace, -Come, inspire oar humble lays— Come,' inspire oar humble lays; 
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While the Sariour's Jore wT sing, Whence our hopes and comforts spring — Whence our hopes and comforts spring. 
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8 f 80. NORWICH. Sevens. L. Masoa 



2d Treble, 




1. Gently glides the stream of life, Oft along the flow'r y vale; Or impetuous down the cliff, Rushing roars when storms assail. 
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2d Treble. 
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Holy Father, God of love, Look with mercy from above ; Let thy streams of comfort roll, Let them fill and cheer>^ny soul. 
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-. TURIN. Sevens. 



Giardini. 
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Son of God, thy Westing grant ! - Still ■apply my ev'ry want ! Tree of life, thine influence shed, 




.'With thy _ sap .my ipirit feed— Tree of life, thine inflnence ihed, With thy - tap my ipirit feed. 
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2d Treble. 
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Now the •hadei of night are gone, Now the morning light is come, Lord, may we he thine to-day, Drire the fthadet of sin away. 
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2d Treble. 
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Soy'reign Ruler of the ilcies, Erer gracioui, erer wise ; All my timet are ' in tEy hand, AH erentt at * thy command. 
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2d Treble. 








Sor'reign Ruler, Lord of all, Prostrate at thy feet I (all ; Hear, O hear, my ardent cry | Frown not, lest I faint and die. 





Praise to God, immortal praise, For* the love that crowns our days : Bounteous Source of ev'ry 



joy, Let thy praise our tongues employ. 
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Safely through an - oth - er week: 6od hat brought us on our way; Let us now a blessing seek, 
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Waiting in his courts to - day/, Day of all the week the best, Emblem of # - ter - nal rest. 
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Keep me ,8avidur, near thy tide, Let thy counsel be my guide ; Nerer let me from thee rove, Sweetly draw me— Sweetly draw me— Sweetly draw me by thy love. ' 
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Wiitfer. 




Weary »oul», that wander wide, From the celeat'al point of blisa. Tarn to Jesus crucified, Fly to those dear wounds of his : 




Sink into the purple flood; Rise into the life of God, 
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High in yonder realms of light, Far above these lower skies. Fair and ex - quia - He - It bright. HeaV'nfr unfading . . mansions rise. 



High in yonder realms of light, Far above these lower skies, Fair and ex - quia - He - ly bright HeaV'nfr unfading. 
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Built of pure and massy gold, Strong and da - ra - ble are theyf DeckM with gems of worth untold, Subjected to no decay. 
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PLEYEL's HYMN.* Sevens. 



Pleyel. 




Children of the hear'nly King, As ye journey sweetly sing ; Sing your Saviour's worthy praise, Glorious in his works and ways. 
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• The key of G (in which this piece was originally written) will be fonnd beat for many choirs. 
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Morning breaks upon the tomb, Jesus dissipates the gloom : Day of triumph through the skies—See, the glorious Saviour rise. 
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Lord, we come before (bee now, At thy feet we hambly bow ; O do not our suit disdain, Shall we seek thee, Lord, in 
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ChUdren *f the heavily King, As ye journey sweetly ring ! Sing your Saviour's worthy praise, Glerioos jnb« works and w*y»~Gl»riouB in his works and waw. 
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1. l*ord, dismiss as with thy blessing, Fill oar hearts with joj and peace ; Let us all thy love possessing, Triumph in redeeming grace* 
2d Treble. 
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2. Thanks we give, aud adoration, For the gospel's joyful sound ; May the fruit of thy salvation In our hearts and lives be foon<K 





3. Jesus, thou art all compassion ; Pure, unbounded love thou art ; Visit ns with thy salvation, Eater * evVy trembling heart 
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ly is the face of u at u re, Deck 1 d with springs unfolding How'rs ; While the sun shows ev'ry feature, Smiling- thro 1 descending show*rv 



I>oveiy is the face of u at u re, Deck 1 d with spring's unfolding How'rs ; While the sun shows ev'ry feature, Smiling thro 1 descending showers. 
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Glorioas things of thee are spoken, Zion, city of oar God; He whose word cannot be broken, Fonn'd thee for his own abode. 
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Lord, dismiss us with thy blessing, Fill our hearts with joy and peace : Let us, each thy love pos - sess - iog, 
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Triumph in re - deem - ing grace. Oh I re - fresh us ! Oh 1 refresh us ! Trav'libg thro 9 this wil - der - neas 
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Gently, Lord, oh gently lead us, Thro' this lowly vale of tears: And, O Lord, io mercy give ut, Thy rich grace in all our fan: 
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Oh I refresh as with thy blessing : Ob! refresh us with thy grace — Oh! re - fresh us — Oh! refresh us— Oh! refresh us with thy grace. 
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When the winter's tempest lowers, O'er a bleak and cloudy sky, Nature's fading fruits and flowers. Hang tbeir drooping heads and die. 
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Lo ! he comes, with clouds descending, Once for favoured sinners slain : 



i^ a^g ^ gggB^B^s^ ^ ^ ^ 



Thousand, thousand saints attending, Swell the triumph, of his train. Ual-le - In - jah, Hal-le - lu - jab, Jesus now shell ever reign* 
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Mighty God, E - ter - nal Father, Now we glo - ri - fy thy name ; Lord of all ore - at - ed nature, 
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Thou" art . eT»ry creature's theme — Hal - le - lu-jah! Hal - le - ln-jahj Hal - le - lu - jah ! A - - men! 
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Thousand, thousand taints attending, Swell the triumph of his train. — Hal - le - lu-jah I HaMe - In - jah ! Hal-le-lu-jah ! Jesus new shall erer feign. 
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Lo ! he comes, with clotids descending, Once for farour'd sinners slain ; 
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Thousand, thousand saints attending, Swell the triumph of his train* Hal-le - lu-jah ! Hal - le - In - jah ! God appears on earth to reign. 
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Hark ! the roice of love and mercy, Sounda & - load from Cal - ▼% - ry : See, it rend* tEe rocks * - ion - do, 
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:h and reils the sky: Vtt" it finishM !" *U it fimth'd!" 
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Shakes the earth and reils the sky: "It u finithM." u Tt it fimth'd!" Hear the dying Saviour cry. 
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WALPOLB. 8's & Vs. 




May the grace of Christ oar Sariour, And the Father's boundless lore, With the Holy Spirit's favour, Rett upon us from above. 




Thus may We ^abide in anion With each other and the Lord, And possets in sweet communion, Joys which earth cannot afford. 
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WANWORTH. Eights. 



Harwood. 




love, f^is praise* aloud I'll proclaim, And join with the armies above, To shout hu, a - dor-a-Msnaafc 
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1. The winter is o?er and gone, The thrash whistles sweet on the spray, The turtle breathes forth her soft mean, The lark mounts and ws/blmwy 

"* Aft L T h ft t* r>-f*~KTi"1l — T-P rt JT- T " _ h lT^I 1 * ft f 




S. Shall every creature around, Their roices in concert unite, And I, the meet favour'd, be found, In praising to take less del*** 
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& Awake, then, my harp and my late, Sweet organs yonr notes softly swell, If o longer my lips shall be mate, The Saviour's high praises to U& 
4 His lore in my heart shed abroad, My graces shall bloom as the spring ; This temple, his Spirit's a&ode, My Joy, as my duty, to tma> 
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Te angel*, who stand round the throne, And Tiew my Immantiel'i face, In raptnroae songi make him known, Tone all your soft harpt to hie pram* 
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From Jena'i root, behold a brmacb a • rite, WhoM tacred flow'r with fragrance fill* the ekiei : 
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The tick and weak, the healing plant shall aid, 
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The Lord i» our shepherd, oar g uardian, and guide, What - oyer we want, be will kindly provide ; 
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The day is fer spent, the et^alng k Bifh, When we m«t lay down (he body cod *■ 
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The Lord is wr shepherd, our guardian, and guide; What - er - er we Want, he will kindly preside 
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Glory to God on high, Let earth and skies reply, Praise ye his name ; His lore and grace adore, Who all oar sorrows bore ; Sing al?4 
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Com^thou Almighty King, Help us thy nataie to sing, Help us to praise : Father all glorious, O'er all Yi'ctorious, Come and reign orerus, Ancient or days. 
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1. Ere I sleep, for ey'ry favour This day showed By my God, I do bless my Sa - riour. 
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2. Leave me not. bat erer lore me : Let thy peace Be my bliss, Till thou hence re - more me. 
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3. Thoa— my Rock, my Guard, my Tower— Safely keep, While I 
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4. And, whene'er in death I 
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peaceful was the night, In which the Prince of light Hii reign of peace upon the earth hegaa. 
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2d Treble. 




WALWORTH. 

m 



10's & ii's. 




Dr. Wainwright. 

nnnm 
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Behold ! the Judge descends, bit guards are nigh, Tempest and fire attend aim down the sky s lltav'n, earth, and hell draw near, let all things come, 








To hear his justice and the sinn* r's doom : " But gather first mjr laiats," ((he Judge commands,) " Bring them, ye angels, from their distant lands." 
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246 f92. ' MONTAGUE. 10's, or 10'a &. ii»* 



II 2d Treble. 



10Y. Not to our names, Thoa only Just and True, Not to ovm worthless names is glory due ; Thy pow'r and grace, tmt truth and justice, claim 



10*8 & IV: The Go.*! of glory sends his summons forth, Calls the south nations, and awakes the north ; From east to west the sovereign orders rpread, 
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Immortal honours to tht sor'reign name. Shine thro 1 the earth, from htav'n thy blest abode, Nor let the heathen say, " Whem is your God." 



^a^^g^i^^si 



Thro 1 distant worlds, and regions of the dead. The trumpet sounds ; hell trembles ; heav'n rejoices : Lift up your heads, ye saints, with cheerful Toice*. 
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LYONS. IPs & ll's. 



Haydn. 
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2d TreWe. 






!»•*.« j*. luu uw . «, prepare a new song, And let all his taints ip fall eoacert jeu ; Wish reices u - nit-ed, the anthem prolong. And shew forth hit praises ia ipii - sic divice. 
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f 108. 8t MICHAEL'S. iO's & It's. " Handel. 








, 2d Treble. 
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Oh ! praise ye the Lord, prepare yoer glad voice, Hir praise in the great ajaemblj to sing? la their great Creator let all mea rejoice. And heirs of salvation be glad in their King. 
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AMSTERDAM. Va & ffs. 



2d Treble. 
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Rise, ay tonl, stretch oat thy wings, Thy better portion trace ; Sua and moos and stars decay, Time shall soon Ibis earth reaoye ; 
HUse from transitory things, tow'rds hear'n thy natire place. D. C. 
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Rise, my tonl^ aad baste away, To seats prepared abore. 
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D. C. 




By osniUfeg tbesc two measures, and substituting for them those printed at the end of the staff, the poetical accent will be bettor accesjaaotoicd. 

80. « The rising mora, the closing day." [Vienna.] Beethoven. 



td Treble, 
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g The filing morn, the closing day, Repeat tby praiie with t^atefnlTotoe ; In both their terns thy po*r* r -display, 4ftd $ Mm with Utjr gw» fejwct^ 
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Sosteouto Adagio. 



Mozart- 



" Lord, when my thoughts delighted rove." [Owens.] 

2d Treble.. /»• A P- 

Lord, when my thought! delight - ed rore, Amidst the wondert of thy lore, Sweet hope rerirei my drooping heart, 
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And bids my fear* and doabts de - part, Lord, to my thoughts de - lighted rove, Amidst the wonders of thy lore. 
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Affettnoio. 



HAMILTON. 10's & 11'* 
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Th» day b (at »p»Dt, the e^nmj it Ulfh, Wbtn w« mart lap down Om body uri <B». 
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Great God, we rar - ren-der our dost to thy care; Bat, oh I for the tammoni oar spirit prcpaie. 
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HINTON. Eleyena. 
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td Treble 
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gefig 



The Lord is o«r shepherd, our guardian, and guide; What* rr - er we Want, he will ki»d)y proyJd*: 
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2 f 66. "With holy fear and humble fcong." [Waltham,] 

Cantabile c Sostenuto. 



Beethoven, 



^ 2dTjWble. U.C 

{tat and bumble song, Tbe dreadful God, our souls adore; Rev'rence aad iwe btcomet the tongue That speak* the te/Ton 
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RevVence and awe become the tongae That speaks th* terrors of hispow'r. ^ D. C 
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J 64. 



* Softly the shade of ev'ifing falls." [South Street.] Haydn. 



2d Treble* 
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;88. 

•l Adagio Sostenuto. 



u There is a stream, whose gentle flow." [Milton.} 



Haydn. 
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n 2d Treble. 
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There it a stream, whose gentle flow Surrounds the ci - ty of our God. There is a stream, whose gentle flow 



i 



Surrounds the ci • ty of our God— A sacred river, from whose fount, The living waters flow abroad. 
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"God of my life." [Music] 
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Dr. Arne. 



*d Treble. 
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And warble to the si - lent night. The long shall wake with opViog light, And warble to the at - lent night 
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£ 80. . a Now night in silent grandeur reigns." [Weston,] Beethoven. 

^ Tenor. Adagio Soitenato. > ^ ^ ^^ 



Now night in silent grandeur reigns, And holds the dumb 1 ring world in chains; Pale from the cloud the 
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moonbeam steals, And half ere - a - tkra's face . reTeals— And half ere - a - tion's face re - Teals, 
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Lentando. Dim. 






36 £ so: « My God, the steps of pious men." [Dtjngeness] Mozart 

Adagio Sostenuto. - ^^ 

Sd Treble. 
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My God, the *trps of pious meo, Arc nrder'd by thy will ; Though thry should fall, th*.y rite again, Thy hand supports lb em still. 
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The Lord delights to tee their ways, Their virtue he approves ; HeMl ne'er deprive them of his grace, Nor 1c 




mi 



leave the man he lores. 
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" Behold the glories of die Lamb." [Parma.] 




wm&m 



Solo. 




[Parma.] 257 



11 Jd Treble. Solo. Tutti. ^ 



tt*. 



Beheld the glories of the Lamb, Amidit hi* Father's throne : Prepare MW honours for his name — Prepare new honours for his name, And songs before unknown. Let elders worship 

Solo, Tutti. ^ 
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at bis feet. The chorch adoro around ; With vials full of odours sweat,— With rials full of odours sweet, And harps of swseter sound 1 — And harp* of tweeter sooad/ 

Solo. Totli. 



Solo. _ . 
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" We bless the Lord, the just, the good." [Newark. J 



Stanley. 
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Alto. Fnge. _ ^ _ 
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We blew the Lord, the Lord, the just, the good, Who fiUt our hearts with joj and food ; 



Treble. 
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We blew the Lord, we blew the Lord, the just, the good, Who fills our hearts with joj end food i 



Bate. 
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We bteM the Lord, be. 1 7 3 6 7 6- 7 •- 
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Who pours his blessings from the skies, And loads our days with rich sup - plies. 
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Who poors his bless • togs from the skies, And loads onr days with rich sup • plies. 
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Who pours, to, fi. 3 • 7 6 * • #)5 5 57 
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Whopowt, 
• 9 % 



£120. 
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" The saffron tints of mom appear." [Camden.] 




-tztaltiferl 




2d Treble. 
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' e saffron tints of morn appear, And glow aeross the blushing easftsvThe brilliant orb of day is near, To dissipate the ling'ring mist; And while his mantling splendors dart, Their 
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radiance o'er the kindling skies, To chate the darkness of my heart, Arise, O God or light, A - rise, a - rise, a - rite, a - rite. 
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260 f 66. 

Aritiantino, 




" While with ceaseless course the sun." [Benevento.] Webbe, 



oiy*e, 



1. While, with ceaseless eoiyfe, the suq, Hasted round the former year, Mauy souls their race hate run, Never more to meet us hem 



2. As the 



he winged arrow Dies, Speedily the mark to find ; As the lighwrlng from the skies Darts, and leaves no trace be - hind ; 



3. Thanks for mercies past reoeive, Pardon of our sins renew ; Teach us, henceforth, how to live With e - tec - ni - ty in view • 
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FixM in an e - ter-nal state, They have done with all below : We a little longer wait, But how little none can know. 



g|ill^^Llli|giiiieii»^I&liiS 



Swiftly thus our fleeting days Bear us down life's rapid stream ; Upwards, Lord, our spirits raise, All be - low is but a dream. 



Bless thy word to young and old, Fill us with a Saviour's lore ; And when life's short tale is told, May we dwell with thee a - hove. 
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a Safely thro* another week." [Hymn.] 



L. Mason. 
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1. Safely thro' another week, God hai broughl tu on our way ; Let as now a bleating seek, Waiting in hit courts to - day ; 
2d Treble. 
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2. While we seek supplies of grace, Thro 1 the dear Redeemer's name ; Show thy reconciling face— Take a - way onr sin and shame : 
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at 3. Here we come thy name to praise, Let us feel thy presence near ; May thy glory meet our eyes, While we in thy home appear : 
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4. May the gospel's jo jful sound, Conquer sinners, comfort saints; Make the fruits of grace abound ; Bring re - lief from all complaints t 
rf Soli. Tutti. 
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Day of all the week the bett ; Emblem of e - ter - nal re»t — Day of all the week the be»t \ Emblem of e - ter-nal rest : 
From our worldly cares set free, May we rest this day in thee— From &c, • 



Here af - ford ns, Lord, a taste, Of our er - er - lasting feast — Here &o, 
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Thus let all our Sabbaths prort t Till we join to* church a • bore— Thus feo. 



262 f • 60. « How beauteous are their feet." [Hymn.] 
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1. How beauteous are their feet, Who aland ou Zion's hill ! Whe bring salvation on their tongues, Aod words of peace reveal ! 2. How charming if their voice! Hot 
2d Treble. 
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3. How happj are oar tan, That hear this joyful sound ! W hich kings and prophets waited for, And sought but never found ! 4. How blessed are our eye*, TW 
5. The watchmen join their voice. And tuneful notes employ ; Jerusalem breaks forth is songs, Aud deserts learn the joy. 6. The Lord makes bare his arm,Tbro' 
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sweet the tidings are! Zion, be - hold thj Saviour— King, He reigns and triumphs here — He reigns — He reigns and triumphs here I 
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see this heav'nly light ! Prophets and kings desirM it long, But [ ---•-.-- ] died— But died without the sight 



Wm&S^^ m &i ^ 




all the earth abroad, Let ev'ry 



na - tion now be - bold Their Saviour and their God— be - hold Their * Saviour and their God, 




The firft two lines of the td and 4th stanxas should be song as a Duet by Treble voices. In the 4th stanza omit the two aeaanret between the brackets, [ * ] 
to as to avoid a repetition of the line " But died without the tight *," and let thi» line be sung alow and toft* 
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Second Treble* 



u From Greenland's icy mountains." [Missionary BkmT] L. Mason. 



2fe 
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1. From Greenland's icy mountain*, From India's coral strand ; Where A (Vic's tunny fountains Roll down their golden land; 

Treble. Moderate 
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2. What though the spicy breezy Blow toft o'er Ceylon's isle ; Though ev'ry prospect pleases, And only man is vile ; 
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3. Shall tie, whose souls are lighted By wisdom from on high, Shall we to men benighted, The lamp of life deny ? 
4* Waft, waft ye winds, his story ; And you, ye waters, roU^ Till like a sea of glory, It spreads from pole to pole ; 



fpi^iii^il^i^igiSgliipl^li^ 



1. From many an ancient river, From many a palmy plain, They call us to de - liver,— Their land from error's chain. 
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2. In Tain with lavish kindness The gifts or God are strown ; The heathen in his biindntu Bows down to wood and tlone. 
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3. Salvation ! O salyatiow ! The joyful sound pro - claim, Till earth's remotest nation, Has learnt Messiah's name. 

4. Till o'er oar ransom'd nature, The Lamb for sinners slain, Rbdkjbmkb, Kkg, Cuatob, Returns in bliss to reign. 



Pl20, 




rf praise the Lord." [Ajcthem.] Handel. 
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O praite the Lord with one content, O praise the Lord with one conten t, And magnify his name, Praise the Lord with one content, and magnify hit i 
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/a Allegro. Staccato* F. 
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Let all the servant! of the Lord, Hit worthy praite, his worthy praite proclaim. 
it all the servant* of the Lord, Hit worthy praite, hit worthy, worthy praise proclaim. O be joyful in God, all ye lands, O be joyful in God, all ye lands, 



tFitdpss 




Let all the servants of the Lord, His worthy praise, his worthy praise proclaim. 
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« be joyful in God." [Continued.] 
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all ye lands, O be joyful in God, all je lands, O be joyfal in God, all ye lands, make his praise glo-rious, O be joyful in God, all ye 

Sym. 







lands, in God, all ye lands, in God, all ye lands, in God, all ye lands, O be joyful iu God, all ye lands, make bis praise glorious. 
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lands, id God, all ye landt, O be joyful in God, all ye land*, i n God, all ye lands, O be joyful io God, all ye land*, make hi» praite glorioui. 

-•-riF : i~i~lT~-»-tTr- Q: rT~ la ^P-!»-ri:P-#-rT.:pr-— t tH~ 



6 g 3 3 3 g 3 3 6 3- 45 67 89 n 6 6 56 5 6 t f£ 



H. &H. 



g 3 3 3 3 3 3 6 3- 45 67 89 io 6 

2 3 

34 



266 £ 100- u before Jehovah's awful throne." [Denmark.] 

Maestoso. 
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Be-fore Je - ho - rah's awful throne, Ye nations bow with sacred joj ! 



Know that the iLord is God a - tot, 
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*The first line of Denmark is harmonized in two ways. If the large notes be sung, the small ones mu»t be omitted, and rwc verse* 






" Before Jehovah's awful throne." [Continued.] 
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Made us of clay, and form'd us men ; And when, like wand'ring sheep, we stra/'d, He brought us to his fold again— 
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Con Sptrito. 
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TutU. F. 
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He brought us to his fold again. 



We*ll orowd thj gates with thank - ful songs, High as the hea?'ns our ▼oic - es raise ? 
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" Before Jehovah's awful throne." [Continned.] 
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And earth, and earth with her ten thousand, thousand tongues, Shall fill tbj courts with sounding praise — Shall fill thy courts win 
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sounding praise— 'Shall fill— Shall fill tbjr courts with sounding praise, 
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Wide ! wide at the world is thy comnaod, 
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" Before Jehovah's awful throne." [Continued.] 
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more, shall cease to move— When rolling yean shall cea«e to move — When roll ing years shall cease to move. 
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" The voice of free grace." [Scotland.] 



Dr. Clark. 
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For sin and uncleanness, and er'ry transgression : His blood flows so freely, in streams of salvation — 




" The voice of free grace." ["Continued.] 

* * CHORUS. 
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We'll praise bim 
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gain, when we pats oyer 
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Jordan—We'll praise him a - gain, when we 



Jordan. 
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" From all that dwell below the skies." [Denbigh.] Altered from Dr. Madsn. 
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From ell tbat dwell be - low the ikies, 



Let tht Ei- 




" From all that dwell below the skies." [Continued.] 
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Lord, E • tcr - nal truth at - tendi tfa j word ; Thy praise shall sound from shore to shore, 



Till sane shall 




rise and. set no more, — Till sans shall rise and set no more, — Till s uns 
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shall rise and set no more. 
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274 £ 76. « Vital spark of heavenly flame." [Dying Christian.] 

Adagio. Aflet. Second Treble* 



Harwood. 
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Vital spark of beav'nly flame, Quit, oh ! quit this mortal frame! Trembling, hoping, ling'ring, flying !— Oh ! the pain, the bliit of dying! 
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£ 126. Pianissimo. 




Cease, fond nature, cease thy strife, And let me languish into life 2 Hark ! they whisper, angels say, they whisper, angels ear, 
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" Vital spark of heav'nly flame." [Continued.] 

Crei. For. 



Pia. 
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- way !" " Sister spirit, come away !* What it this absorbs me quite, Steals my i 



u Sitter spirit, come a - way !" rt Sister spirit, come away !* What is this absorbs me quite, Steals my senses, shuts my tight, 
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Drowns my spirit, draws my breath ? Tell me, my sou), can this be death ? Tell me, my soul, can this be death ! The world recedes, it disappears ; 
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Vital spark of heav'nly flame." [Continued.] 
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Heay'n opens on my eyes ! My ears with souuds se - raph - io ring ! Lend, lend jour wingi ! I mount, I fly, O grave, where is thy victory ? 
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grave, where it thy victory? O death, where is thy sting? O grave, &c. 



O death, Sec, Lend, lend your wings ! I * mount, I fly, O 




i ■ ■- 




li Vital spark of heav'nly flame." [Continued.] 

Dim. Pia, For. 



277 



Pia. 



^ 






grave, where ia thjr victory? thy victory ? O grave, where U thy victory ? thy victory ? O death, where is thy sting, O death, O death, where, &c. 





Lend, lend your wings ! I 



mount, 1 fly, O grave, where is thy victory? thy victory? O death, O death, where it thy sting? 
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When I can read my ti - tie clear, To mansion! in tbe skies, I'll bid fare • well to eVrj fear, And wipe aj 
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weeping eyes— And wipe mj weeping* eyes— HI bid farewell to evVjr fear, And wipe my weeping ejee. 
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« When I can read my title clear." [Continued.] 
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Let cares like a wild 



deluge" come, And storms of 
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fall; 
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safely reach my home — May 1 but safely reach my home — My God, my heav'n— my all : — 
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" When I can read my title clear." [Continued.] 
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Blessed be the Lord forevermore. 
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Rev. A. Thompson. 
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acre. Amen and A - men, A - men. 
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Awake, put on thy strength. {Anthem.] 
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Abridged from W. Jackson- 
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'^fake, awake, pat on thy strength, O Zion, ..-.-- — 

SdT H»l e . Solo. 
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^% Solo. Awake, awake, pot on thy strength, O Zion, put on thy beautiful gannenM, 



,put on thy strength, O Zion, 




Awake, awake, put on thy strength, O Zion, pot on thy beautiful garmeot), 
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Awake, put * on thy tUngth, O Zion, put on thy strength, O Zion— 
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O Jerusalem, O Jerusalem, the holy city. Awake, ajrake, 
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O Zion, P* 



thy strength, O Aon, 1* 
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pat on thy strength, O 



O Jerusalem, O Jerusalem, the holy city. Awake, awake, 



pot oathystrengtJ^O Zion, P 



Awake, put ob toy strength. Continued. 
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on thy strength, O Zion. 



pat on thy beautiful garments, 
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Awake, awake, put 

Tultt. For. 
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on thy strength, O Zion, 



put on thy beautiful garmenU, Awake, awake, put 

TottL For. 



on * &c * ' -p. Solo. Pit. Totti. For. 
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on thy strength, O Zion, put on thy beautiful garments, 
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Awake, awake, put 
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on tby strength, thy strength, O Zion, pot on thy beautiful garments, 
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O, O Jerusalem, the holy city, 
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on thy strength, thy strength, O Zion, 
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put on thy beautiful garments, O, O Jerusalem, the holy city, 



I on thy strength, thy strength, O Zion, 
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pat on tby beautiful garments, O Jerusalem, the holy city, 
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oa thy strength , thy strength, O Zion, put on thy beautiful garments, 



O, O Jerusalem, the holy, city, 



Awake, put on thy strength. Continued. 
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O Jerusalem, the holy city. 



The redeemed of the Lord shall i 
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O Jerusalem, the holy city, 



The redeemed of the Lord ehaH it* 



turn, Sorrow and mourning shall pais away, shall pats away, swalfpatsaway, shall pass awaj 



^^&&m$^^^^^ mf T TTR&Wffi¥m 



erer - lasting joy shall be upon their head, 



shall pass away, shall pass away, shall pass awwy, shaft 
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erer - lasting joy shall be uponT their head, 



shall pass, shall pass, shall past, shall 



tare, Sorrow and mourning shall pass away, shall pats away, shall past away, than 



than pass away, thai 



Awake* pat on thy strength. Continued- " 285 
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past away, 9ym. 
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be redeemed of the Lord shall return, 9y m . 
pass away, The redeemed of the Lord shall return, 

pass away, 1 The redeemed of the Lord shall return, "O* ever- 



erer - lasting joy shall be uflpn their head, ever - lasting joy shall be upon their head, sorrow and mourning shall pate away, 

erer - lasting joy shall be upon their head, erer - lasting joy shall be upon their head, tor - row and mourning 
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Awake, put on thy strength. Continued. 




Awake, awake, pat oo thy ttrengtn, O Zion, v^ 



Awake, awake} pat on thy strength, Awake, awake, p«* 



Awake, put op thy strength* Continued. 
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on thy strength, put on thy strength, t hy st rength,. O Zi 
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" Salvation belongeth unto the LonL" [Oaosus.] 
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Sal - Ta-tion be - foog-eth, be - long-eft mm - to the Lord, And thy bleating, and thy blessing b a- 
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mong thy people* . Sal. - ra - Uon .be - long - eth, be - long - eth unto the Lord, and thy 
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"Salvation befongeth unto the Lord." Continued. 
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nc, thy bletsioft it a - - monr thy people, And thy blessing, and thy blessing and thy 



mong thy people, 



And thy blessing, and thy blessing and thy 








blcuing, and thy bleMiog, and thy 
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blest - - - - ing, and thy blessfcg it among thy people, it among thy 
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blefiiog, and thy bleating, thy 
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Syro. 



Dr. Callcott. 




** I was glad, I wai glad, when they said onto ma, We wUl go, we will go, we will go into um 
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house of the Lord, We will go in - to the house, 
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We will go ia - to the house, kc. 
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We will go into the he«te, into the Unt ef the Lord, into the heuee e<f the Led 
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into the house of the Lord, 
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into the house of the Lord, 



into thn boore of the Lord, into the house of Che Lcr>[. 



\ into the hou*e of the Lord, We will eo, -----. - - we will go - - - - • - - into th<*hon«eoftheLofd, into t 




r mio me nou*e oi tne J,or<», We will eo, -----. - - we will go - - - - • - - into tn«* nonce otutel 
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Mo . I was glad, &c Continued. 



Peace be within thy wall*, 



Peaee be wjthiu tby walls. 
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Peace be within thy walls, 
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Peace be within thy walls, 



Aud plenteonsness within thy palaces. 
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Peat** be within thy walls, ** 
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Peace be within thy walls, Peace be within thy waits, And plenteousness, and plenteotisfiess within thy palaces. Amen, Amen. 
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" Praise the Lord"— " Sons of Zion" [Chobu*] 
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Zion com* before him, bring the cymbal, bring the harp, bring Ike cymbal, briag the harp. 
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loihe'iaeatad. 
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come before him, 
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bring the harp, bring the cymbal, bring the harp, 






High in glory lo ! he's tented, i 
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Zion come before him, bring the cymbal, bring the harp, bring the eymbal, bring the harp. 
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be sits in state, See the King be sits in state 
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King be till in state, see the King he sits ia state. 
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Sons of Zion come before biro, tosna 1 the lute and strike the harp, sound the 
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lute, strike the harp. 
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Sons of Zion come before him, Sound the 
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« Praise the Lord-"— " Sons of Zioii." Continued. 
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Sound the lute and harp, 



Sound the late and harp. 
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Sound the lute and harp, 
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lute aad strike the harp, sound the Jute and strike the harp, strike the harp,— strike the harp, 



, sound the Jute and stril 



strike the harp— 
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Ju - bi - - U - te, A * mea, A - men. 
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1. Hark! the re? per hymn is stealing, O'er the water* soft and clear; 

SoU. 



Nearer jet and nearer paaliag, Vow it bursts op • on the ear. 
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2. Now, like moon light wares retreating, To the shore it dies along; Now, like angry surges meeting, Breaks the mingled tide of song. 
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Ja - bi - la - te, 
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Jn - bi - la - t«, Ju - bi • la- te, Ju - bi-la-te, Amen. Farther now, now farther stealing, Soft it fades up - on the ear. 
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Hu-h ! again, like wares retreating, To the shore it dies along. 
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Hallelujah to the God of Israel. [Chobub.] 
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Hal - U - lu-jah, Hal - le - la - jah, 
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Hal - to - la . jah, 



Hal . le - la - jah to tbe God of Iamel, 



rr-P-^-T-l-i ■ j-i ^ - ^ , ^ r — - ^ , ^-, . ^ P -t-^-^t h -*,■ _- ■ J * , 



• k f? t • l? I - I - 6 t • t if , 



i 



Hallelujah to the Bod of Israel. Continued 



MMj±JI W R U+h& 



is 



»T 



f 



#^H» 



g 



He will fare - 



ut in the day, the day of fight. 
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He will tare ut in the day - - will tare ut in the day 



of fight. 
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Hal-le - lu-jah, the Lord it our de- 



a mm. | i _^tvw. 



3z: 



Hsl 



je? = £-^ 



6 7«5 7687 Taito. 5 1? 7 6 



l=± 



7 %% 7 % * 7 

he will tare ut in the day, will tave ut in the day of fight. 
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fender, he will tave us in the day, in the day of fight. 
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God it great in battle, for he is the Lord of hottt. 
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Hallelujah to the God of Israel. Continued. 
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Hal-le - hi - jah, He ia oar refuge, I will praise him for 
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Hal-le - lii-jah, 
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I will praise him, will praise him erer - more, will praise htm, will praise him, will praise him for - erer, 
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forever. 
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Sym. Voice. 
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Hallelujah to the God of Israel. ' Continued. * 
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forever, ever, ever more, 
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forever, 
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forever, 
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forever, ev«r, ever more, 
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will praise him, will praise him for - ever, ever more, will praise him, will prai*e him for - ever, ever more, gym 
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« Holy Lord God of\Sabaoth.' 



H. M. SwaffieW. 
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Ho - ly t Ho - \j, Ho - ly Lord God of Sabaoth, Heaven and earth, 



Hear'n and earth & Hear'n and earth are foil of the 




Glory be to thee, O Lord, Most Hi$h. 



majesty of thy glory. Glory be to thee, 
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Glory be to thee, 



I I 



tu 




ReciUtire. 



« That I may dwell in the house of the Lord." [Anthem.] 
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"That 1 may 'dwell," &c Condoned.' 
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dwell. That I may . dwell in the house* in the home of fce Lord, but 
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That I may dwell, That I may - dwell in the house, in the home of 
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dwell in the house of the Lord all the days of my life. 
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hold the fair beauty of the Lord, To bc- 
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" That I may dwell, &c • Continued. , 
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M O Sing onto the Lord.** [Anthem.] 
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O ting onto the Lord a new song, a new tonf . 




O sing unto the Lord a new song, a new song. 




O ring onto the Lord a new song, a new song. 
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" O sing unto the Lord." Continued. 
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Let the congre - gation of the saints praise him, 



O sing unto the Lord, the 



Let the congregation of the saints - pvaise him, O sing, 



Let the congregation of the saints - pvaise him, 
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O sing unto the Lord, the 
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Let the congre - gation of the saints praise him. 



Let the congregation of the saints praise him. 



O sing unto the 
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Lord a new sonp, O sing unto the Lord t> new song. 




Lord a new tovg, O sing onto the . Lord a new song. Sym 



gli^iiipiiigffi^liiii^^^^ 



7 
Lord, 
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the Lord, onto the Lord a new song. 
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" O sing unto the Lord." Continued. 
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Let the congre - g&tion of the 



ise him, Lei the congregation of the taints praise him, 




Let the congre - gation of the saints praise him, 
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I^i^iyaPiiilMi^lEpi^^^liiJi===i 
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saints praise him 

ii-^-^-n- 
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Let the congregation of the saints praise him, the saints praise him, the sarnts praise biz*. 







6 5 6 him, praise hira. 
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£ 96. Blessed ia he whose hope is in the Lord [Anthem.] 

Solo. Andante Allegro. 



W. Jackson. 



807 



*^ Blessed is he whose hope is in the Lord, the Lord his God, Blessed- it h<?, Blessed is 

iiiilillliMiiiiilliglipyi^i^iiiiiliili 

he, Blessed— Bless - ed is he whose hope is ia the Lord, in the Lord his God, in the Lord his 

.^iiPiiiPliiillii^iMiiyiig^^imi 

CHORUS. Tenor. v -~ x ' ' 

g§iiii!PIiEliliMl^^pilS ; t : ^flSliI^ 

*d Treble. -S- • ^ w 






Bless - ed, 



Blessed, 



Blessed it he whose hope is in the Lord, in th« Lord his God, who 



God, Blessed,^- -•- • ^ 



Base. Blessed, 



w ^ Tasto. 
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Blessed is he whose hope is in the Lord. Continu ed. 



ir 



for ev er, 



inspH^^^^^^qa^n 



keepeth his promise, his proniite for - ever, 



who keepeth hit pronto for - ever, 



for - eTei, fot- 



^mmmmmk^^k^O^^m 



keepeth his prom - - - - ise, for - ever, for - - ev - - - - - - er, 



keepeth his prom - - - - ise, for - ever, 



Bleu ----.- - 



e3 
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Blessed is he whose hope is in the Lord, the Lord his God, Blessed is be, 

Solo. Sym. 
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Bless 



Blessed is he whose hope is in the Lord. Continued* 
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^Hl^s^gHg gS 



pzzp: 



a|^H 



=*=! 



ed is he, 



pi3535:^^^gHig i^ =i=| ^=^ ^ 
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whose hope ii in the Lord, 



in the Lord his God, who keepeth his 



WB^g^g^^&^^^msi 



ed is he, Tasto. v -— 



;^m^ ^ m&rrffT&& R£F& £ mmmm 



who keepeth his promise, his promise for - ev-er, 



gSglliSgs^ 



^^§^^^^1 



promise, his promise for - ev-er, 



for - ev - er, for - er - er. 



^^m^^^^aE smm n Em 



or 



giS^^glgS ^X^ E^ ggagfflEgg 



I* 



who keepeth his promise, his promise for - tr - er, 
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Rev. Wm. Mason. 



u Again the day returns." [Hyjin.] 



2d Treble. 



flilpifeiii 






w^m^mm^^^ 



*T1=; 



'Jtz:dz 



A - gain the day returns of 

Let us derote this coo - se 



ho - 1y 
•era - ted 



rest, 
day, 



Which, "when he made the world, Je - ho - vah 
To lean* his will, and all we learn • 



blest; 
bey; 



m 
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Whep like his own he bade our labours cease, 

So shaU he hear when fer - rent - ly we raise 



5S3E3E3E 



And aH be pi - • - ty, and all be ptercsj. 

Oar sap - pli - - ca-tious .and our songs of praise. ^ 



a^ TT T r a a^Biap^a 
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p=r 
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« Again the day returns." Continued, 511 



Father of heav'n in whom our hopes con . fide, Whose pnw'r defends us, and **©s« precepts guide ; la life oar Ouardiaa, 



i 6 J 



6 7 
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and in death our Friend ; Glory supreme — Glory supreme 

rbrsr 



Glory supreme be thine— be thiae-*- till time shall end. 

— — n\ 
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92. 



" O give thanks unto the LonL" [Anthem.] 



Jno. Smith. 



Sd Treble. Solo. Tutti. 



^^^gB^^ii^ BB^ ^ 
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O girt thanks, O gire thanks on - to the- Lord, give lhanki an - to the Lord, give, thanks, gire 



=£ 



g^g^^E|^E|^li|i^|^igEi=gi^ 



ao 
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Solo. 



Tutti. 



thanks, give thanks nn - to the Lord, give thanks on - to the Lord, pre thanks an - to the 

S*— «N, Sol*. •— -^ T*ti. •— N, 



g 
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M O give thanks unto the Lord." Continued. 
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t&^lz 






Solo. Tutli. Solo. 



for he is good, f° r he is good, is jood, for his mercy en - durelh for - ever, his mercy en 

— - w Tutti. Solo. 



dureth, his 



iliiiiigiiii 
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Solo. 



Tatti. 



j" " « " 8*5 "~""t"' 'MS 



m 



irfe 



•-^ ^-v Tutli. • 



ii^iiPiiiiilliiJiliiililiPlliilisii 



mercy en - (Ureth for - ever, his mercy ea - dureth for • ever, 



A - men, A - men. 



linni 



tM=m^^MW^MWM 






Tutti. 
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ft. & H. 
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Maetto&e. 



P 

I 



* Lord of all pow'r and might." [Collect.] 



#*d Treble, 
lrzr '*" 



Re?. W. Mason. 



piM 



a=« 



:^3 



MZIIZl 



-gr&E 



Lord »f all 



iliyilpllliilpfilill 



powV and might, Lord of all 



pow'r and 



m *gh** 
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:s 



s 



*A 



T 



§§1 
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$t 



ll=E!Z^.5- rE §jr3=:gEgz^ 



<& 



Solo. P. 
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Thou that art the 
, Solo. P. 



author, Thou that art the author, thou that art the giver 



all good tfcing* : 



u TutU. P. 



u Lord of all pow'r and might" Continued. 

Tutti. fia. 
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* ... Totti. 



■ 



Tntti. Pia. 



a Totti, Solo. Tntti. Pia. 
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if 
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Tutti. 



§ o 



S u. For. Solo. * Tutti. 




Lord of all paw'r and might, nourish us 

For. - Solo. 



mm^mw 





alT goodness, - Lord of ail pow'r and Plight, 

Tutti. 
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For. Solo. Tutti. . >^ ^[_ 
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u Lord of all pow'r and might." Continued. 



Tulti. 




II 



I1H V % % 7 



" How heavy is the night. 1 



PHymn 98. Book i. Dr. Watts.] 

Tutti. 




3. Uri -ho - ly and impure, Are all our thoughts and ways ; — 



Instrument. 



His hands in-fect-ed nature cure, With tanc - ti - fy-iog grace. 
Vocal Batc.^ 

M 



insirumcm. ^ vocai Date. 

Tasto. #-756 ♦ . Tasto. 6 4 43 t 6 56 6 57 



Tasto. ♦ - 7 5 6 ♦ 

4. Thepow'rsof hell agree, To hold our souls in rain:— 



apEsffi 



He sets the sons of bondage free, And breaks th'aocursed chain. 
P- ' /* fli Tutti. 



5. Lord— we adore thy Trays To bring us near to God ; Thy sov'reign pow'r,— thy healing grace, And thine 



h4A 
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thine atoning blood— And thine atoning bloocL 
Solo. /t\ /* 



lffi=*i 



ZTP- 
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pi 
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Tasto. 




*« Great is the Lord.* [Sehtence.] 




Solo. 



in the 
Solo. 



city of our God, in the city of our God, ra the mountain of his ho - li - nc&s— in the 



city of oct 



^gipSS^iilii^JS^^iip 
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I 
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a Great is the Lord." Continued*. 
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Tutti. 



Bi9 



I 



g^i^E 
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Tutti. 



God, in the- city of our God, in the mountain of his holiness — 



EfeffiE 



in the 
Tutti. 



city of our God, in the 



^ Solo. ^ . Tutti. JU J*. 
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H Voice.P ^ B * P Tasto. 



tW^w^^mmmmm ^ £ ^ 5S3m£ 



city of our God, in the mountain ot his holiness — " in the mountain of h;s ho - li - nets. 



lit: 



ft— «-:-«— y- 



^B=p: 
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' Affettnoso. 



While life prolongs its precious light." Dr. I. Stephens. 

Adapted to these words by Mr. The*. Hattirgt, of Utic^KY. 





rg^jrgr 







s» >, Soli. Expresfiro. 



si ^*^ P ia. Cres. For. ^- 




While life prolo ngs its precious light, Mercy ii found, and peace is gi?'n : Bat soon, ah I soon, ap - proach - lag nice*, 
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h ti 



iHifclil 
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-ra-f*-^ 
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" While life prolong* the precious light" Continued. 921 

Tutti. _ s~ N _ —— - _ Tut ^^A 

P. ^— ^ 



ill blot out cv' - ry hope of heav'n. While God ia - vites, how blers'd the day, How sweet the 



. " 5" 6 6 { 7 6 *« 
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Soli. 



Tulti. •»/• 



V gospel's joy - ful found ; Come »inoers, hjMte, O ha*te a - way, While yet "a pardoning 



God is found. 



M. ft H. • 41 




u Unveil thy bosom, faithful tomb." [Dead March in the Oratorio of Saul.] 



Handel. 

■i ■ . * 





P. P. Solo. P. Solo. Tutti. P. ^~— 



»*m 



Unveil thy bosom, faith - ful tomb, Take this new treasure to thy trust; And give these sacred relics roost, 



P. Sold 



P. "Solo. 



Tutti. P. 



Ht it 5 118 5 It »l-i J 

Repeat for the 2d and 3d rerses. 
m si^ /~s m m ^~^ P. Solo. •— ^ ^^ Tutti. /-s 



To slumber in the .si - lent dust. And give these sa - cred rel - ics room, 



To slumber in the ?i - lent dust. 



V ^w-" P. Solo v -~-*' ^ — ' Tutti. * 



U-l =5=8 -ll It | 

V. 9. Nor pain, aor grief, nor anxiooi fear I evade thy bovnfo No aortal woes Can reach the lovely sleeper here, 

3, fto Je*«i •lept;— Ood'e Ay tag Soq Pt*M*d thro* the grave, and blerVd the bed ; Rest hers* d«ar eaiat, till from hi* thro no Tho morning broak, tod pierce the tke.de. 



6 i ll 

While aogeli wateb tb« toft repot*. 



" Unveil thy bosom, faithful tomb." Continued. 
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^snm^ 




Break from hii throne, il - luatrioos morn; Attend, O earth! his toy' - reign word; Restore thy trust, — a glorious form- 




Iffcfcrzr: 



£ta 



ii^^igiiPig^^:^^si=si 



F. F. Tutti 



to meet the Lord. Restore thy trust, 



Shall then arise, to meet the Lord. Restore thy trust, — a glorious form— Shall then arise, to meet the Lord. 



F. F. Tutti. 
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824 f- 104. « Let the words *f my mouth." [Sentbkcb.] 



*d Treble. 



j Let the words of my mouth, and the med - i - tationi of my heart, 

° ° Sym. ^ 

• * 6 6 7 r 






^Pi^^^ilililil^^Hl^li-li^ 



Solo. ^-s ^ N 



be always ac - ceptable— be always ac - ceptable in thy sight, O Lord, be always ac - ceptable— be always ac - ccptable iu thy eight, O 
Solo. — N ,, s # 



Intt. 

EBlEsrirE: 
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Tutti. 



* Let the words of my mouth.*' Continued* 



-#— -■ 



Tutti. 



Solo. 




Tutti. 



Solo. 



Tutti..Q. _ Jft. ^ -P. ^ Inst. • s 
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O Lord, O Lord, my strength and my Redeemer— O Lord, O Lord, my strength and my Re - deem - er, A - men, A - m«o. 



/?\P-' 
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f 88. 
Allegro. Tenor. 



" We praise thee, O God." [No. 1.] 

3 



W. Jackson. 



P^ggg i i^gggE^jgpiiigigii 



£ 



Second Treble 



ii^gjiSr-gi^^^^g^^iii^ 



C F Ct 



Treble. We praise thee, O God, we acknowledge thee to be the Lord, all the earth doth worship thee, the 



. feilpiiiislgS af iliii! 



— r 



3: 



e 



P>_ft- 



Base. Tasto. 



ill 
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: tMEkM=^^M=^h^=^m=m&^=£ 



l^=i=l=i=^pi^i=slg^i^^^si^^s^3 



Father er - er - - last - ing, to thee all angels crj aloud, the IJeaT'ns and all the pow'rs therein, To 



£=£ 



v • v*. • r 1 ^ ^ v. ^ v / r 






« We praise thee, O God." Corffinued. 

Adagio. 
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i 



1 



1 



I 



P=B~P~S 



p— pzrs= 



nzzpzzzK 






| tf^ee ... Cherubim to thee - - - Seraphim con - tin-ual - ly do cry, Ho - ly 



Seraphim con - tin-ual - ly do cry, Ho - ly, ho - ly, ho - ly Lord, Lord God of 






fe 
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Allegro. 



ii ^r—^T-M 
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Sa - ba - oth, Heav'n and earth are^ full, are full jof the Ma - je§ - ty of thy great glo - 

p: 



Hear'n and earth are full, full of the ma - jes - ty of thy great glo » - . ry. 



mmwM^wmw^B^^ 
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glo • - - ry. 

:a~ azq 



4. 3 



S; 



m 



18 f 88. « We praise thee, O God." [No. 2.] 



:tj, 



*d Treble. 



all the earth doth worehip thee, 



MSiIfipi^iiiiilii.pliipPitiij 
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Tasto. 
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rA«=*: 



6o1o. 



Totti. 
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doth worth ip thee— worship thee, 
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To thee all angel ■ cry aloud— 



iL Solo. r Tatti. 



lasting — 



the hear* oi aud all the pow'n therein, — 
Tutti. Soli. 




to thee all nogeU cry aloud— Tutti. 



to thee Cherubim, Cherubis asJ 



la 



" We praise thee, O God." Continued. 



Solo. 



JL ooio. 



Tutti. /» 
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to thee cherubim, cherubim and seraphim continually do cry — 
£ Solo. Tutti./. 



M siasSSHEaaSEEHeEiS 






° # • -#.v Hol ||oly? Holy ^ Lord God of Sabaolh, 



Tutti. /. 



seraphim continually do cry — Tutti. /. 



i 



*& 



Heav'n and earth are full — Heav'n and earth are full — Heav'n and earth are full of the majesty of thy great glory. A - men, A * men, 

• ..♦__ • - t • — *— s f i 

H. & H. 42 
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« The Lord will comfort Zion."* [Sektekce.] 



«nlo. Tatti. Solo. 

thm I»oi« will com fort Zmd, he will comfort h«r wMte placet, aod make her tike Kden, like the (aides of the Lord ■ #-. ^_ _ Jay a^ fladoeia—Joy »d ■;!•*•«• 

Soi». _ «. H .^,.^i ^ «J«y J^.™*. - -• ^iA 

Tutti. s y m - 

11 4 = • • ~ • fit 4 

„, AA . w Utttee. Mtet. 




— ■■"f'-bw-fc* 1 



V and the voice ©/ ■•cJoa'r— ThaAkjgiviat;. ami the Toiee e 
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Shall be foan* thereto, Thai.ksgirtafi 
Tatti. 




*GJ £fa mm&&Bm^ a mG&& 



Larghetta. 



I will arise, and go to my Father. [Sentence.} 

Tutti. mf. 
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P. Express, mf* 



Solo. Tutti. mf ^ *»/•. 



I 1 will ariu» f »:u •■»:■* «:u «»: M • nf i •,* #~ m «, v B «k.. . ^ . i +w%a will nv nntn him-. Futher. Father. I hai 



1 will arite, I will ariie, will arite, and go to my Father ; 

Ttrttl. 



and will iay unto him— Fnther, Father, I have 



&ffi&mmE&&mmm&&mm 



6ym. Pia. 
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Totti. ~'~ m/. _1 _ «-»-~ 

Adlib.».». Tempo, m/. ^ ^ LeuUndo.j>. 

/* P-P- m/. 
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832 f 100. 

Solo. 



* Daughter of Zion !" [Hymn.] 

1 Solo. 9 - W 

Daughter of Zion, awake from thy sadnes?, Awake, for thy foes shall oppreta thee no more ; Bright o'er thy bills dawns the day star of rladsete, A- 

Solo. 

nlo. Play right mtasurrg far a Symphony. ** 

7 6* — * 5 o 6 f 

-ft- -k - — Tuttl " 

Tutti. 

rise ! for the night of tby sorrow is o'er. Daughter of Zion, awake from thy sadness, Awake for thy foes shall oppress thee no more. 

_ - Tutti. 

^" ill l m % A m Repeat four meatures for a Symjke** 



Solo, 



"Daughter of Zion!" Continued. . '883 

Solo. 
Strong were thy foes, but the arm that subdu'd them And scalter'd their legions was mightier far ; They fled like the chaff from the ncourg e that pursu'd them, 



| " Solo. r ""'-- -B— — »r*—-t— »~»— * 4~K i^-|_ l _X4-W~^-»-t--^- l *-l--'-t— ^(J- 
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a Tutti. 

Tutti. 






Vain were their steeds and their chariots of war. Daughter of Zion, awake from thy sadness, Awake, for thy foes shall oppress thee no more. 

Tutti. 



Tntti. Repeat for Sum. 



Repeat for Sym. 
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Solo. 



u Daughter of Zion V 9 Continued. 

ROIO. ^ 



Dm* bter of Zmd. Um pew'r that hathrav'd th«6, KstolPd with th« htrp, m4 the timbrel •booU be i Shoot ! for the fo« ie 4e*tr»*'d thai cmkf d thee, 1 h oppmor w »»«eebt.*e ui 
Solo. 




_, ti "* * ♦ •" •" 



Tuttl, 



Tutti. 
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u The grace of our Lord Jesin Christ. 

L Andante. Pia. Cret. /. 



[Benediction.] 

Dim. ^ 
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Solo. Tutti. For. 



„ < cvSolo. Tutti. 




| The grace of our L.ord jhui uni-isf, aod the lore, toe love or t*od, and tbe teuowuip 01 me moijt WBOit.be wn&opau— oe wttft w «ij — 1>« wtyi u*. all * evernora. 






I: 



Tutti. 



6 H ' " 6 ** t * — ft ™ to - I *t • • tt 

Slow. p.p. 



a coio. 

jl Solo. Tutti. v *- x Solo. • Tatti. Tutti. /* 

I't be with ui all — be with us all — be with ui all evermore— be with ui all— eYormore— be with ua all erermore. 

| U Sale Tatti. y-^» ' Sole. Tutti. /f\ 



ISililiriiiPJ 
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Tutti. Solo. Tutti. 
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£d 



«• Lord, dismiss u* with thy blessing.*' [Dismission.] 



2d Treble. 



Lord, dismiss us with thy blessing, Bid us all depart in peace, Still on go*pel manna feeding, Pure re - raph - ic love increase : 
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} Fill each breast with con - so - la - tion, Up to thee our voices raise; When we reach that blissful station, Then we'll give thee nobler priie, 
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" Lord, dismiss us with thy blessing." Continued. 
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Then we'll give thee nobler praise. And we'll sing Hallelujah, Amen, Hallelujah, And we'll sing Hallelujah, Amen, Hallelujah, to God and the Lamb. 
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Tutti. F. 



Solo. P. 



Tntti. F. 



Hallelujah fop- 
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Hallelujah for - ev - er, Hallelujah for - ev - er, for - ever and ever, Amen. 




Hal-le - lu - jah, A - men, Amen, Amen. 
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u Praise God from whom all blessings flow." [Doxology.] 



^B siilZI^ ^ ^fe=eJ"" P7 



p=f 



iejb 
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Praise God from whom all blessings flow, Praise him all creatures here be - low— Praise him all creatures here be - Lev, 
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Praise him above- 



Praise him above — 



Praise him a - bore, yc hear'nly host, Praise him abort — 



^^^^sm^m 
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Praise him a - bore—- Praise him a - bore — 



-T-~-l Q 
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Praise him above, ye heavenly host, Fraise 



biro— 
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Praise him a - bov< 



Praise him a - bove 



-J 



as 



8 3 3 3 3 3 33 



Praise him a - bore, ye heavenly host, Praise him a - bore — 

PZ'MZ 



TmrtTfi f 



ittcnzxz 



Praise God, from whom all blessings flow." Continued. 
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PBB^BBSg^B B B^^^^^ 



Praise him a - bore — 



Praise Father, Son, and Ho - ly Ghost—Praise 



iS 



azr» 



azzg 






i,e i^ji-:j 



b 



-ajL 



Praise him — Praise him 



a - bore, ye heav'nly host, 



UN 



Praise Father, Son, and Ho - ly Ghost— Praise 



j^^^^E fe BB^^CTCgffl 



1 "** Praise him a - bore— 

;iigliiiiiiiiiil 



Praise Father, Son, and Ho - ly Ghost — Praise 



I it it 



f Tf • • rf" 7^1-^g gr rf ptn 



Praise Father, 



&6 e 

and Holy 3 Ghost, 



ffc* 



100. 



giig^i^^g ^ fe g M g^l iS Si i^^ 



iiii^^iili^lpil^^iaip^^^^ 



Father^ Son, and Holy G host— Praise Father, Son, and Hol^" - " GhosU Halle - lujah, Halle- 



M B^aBffiwe^ 





i=3=l=e±*: 



6 J fl 33 3 6 J g |^T2 6 ^ Z^ ^Sr^ € J 8 7 6 6 * 
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" Praise God, from whom all blessings flow." Continued. 



m^g^ 



TattL 



IS 



Hal - le - lujah, Solo. 



TottL 



&g^^mm£^B^^9 ^m 



-*—*■ 



lujah, Halle - lujah, Amen, Amen, 



Halle * lujah, Halle - lujah, Halle - lujah, Halle - lujah, Halle - lajah, HiBe- 
S«lo. ^ Totii. 




rfcpazs 



^p^^gii ^.^ S ^ H£ffiSgi 



SM^^i^B^an BBEm 



lujah, Halle - lujah, Halle - lujah, A - men, Amen, Halle - lujah, Amen, Halle - lujah, Amen. 



^^p ^^ M^g^piBSSpggSfeB 
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OXFORD. Serens 




2d Treble. 



MM m^S ^BB^B 



Lord, we come be - fore thee now, 
— £ 



At thy feet we hum - bly bow ; 



^ 



not our 






n^^iagi^g^s 



IL=£E 



mmmmm&^mmmmmim^mmm 



n n st ? II 15 i - 



2 f 5 S 3 1 6 r I £ I 



t 6 6 5 I I I 






*z:i:fe; 



suit dis - dain ! 



3; 



ssi 



Shall we seek thee, Lord, 

fr— 1 — fc-f-i — K- 



in vain — Shall we 

— Kt — 



seek thee, Lord, in 



rain? 



EESg^lN 



n 



i»===t 



zv 



azgza 




tezEEr^tzpz^zzfzdriizir 



I J5 3J666JS7 



x 
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Tenor. 



O praise God in his holiness. [Anthem, Ps. 150.] 



L. Mason. 




Treble. 



O praise God in his ho - li - new, Praise him in the firmament of his pow'r ; Praise him in his noble acts, Praise him in his noble acts, 




Praise him ae • cording to his excellent greatness ; Praise him in the sonnd of the trumpet, of the trumpet 



Praise him upon the late and harp ; 



j^g^ss@a@ips@B^i 



Praise him ac - cording to bii excellent greatnen ; Praue him in the lonnd of the trumpet, of the tmmpet, Fraite him opon t he jot e, upon the Inte and harp ; 




M fc ggig l llligiiil 




Praise him ac • cording to his excellent greatness*} Praise him in the sound of the trumpet, of the tmmpet, Praise him upon the lnte, upon the late and harp ; 

Voice. 
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O praise God in his holiness. Continued. 

mmmmmwmmwmm 



Praise him ia the cymbals, in the cymbals and dances, Praise him on strings, on strings and pipes, 



Praise him in the cymbals, in the cymbals and dances, 



anees, Praise him on strings, on strings and pipes, , -#- 



@i^mi^^sas 



Let ey'ry thing that hath 



Praise htm In the cymbals, in the cymbals and dances, Praise him on strings, on strings and pipes, Let er'ry thing that hath breath, Let ev'ry thing that hath 

-e-=— ■-— — T-a—n: 



IF-P^ 



m 





■Si 






i = = 



Let ev'ry thing that hath breath praise the Lord, that hath breath praise the Lord. Praise the I "™~ p » *» B - — » T ~»~ 



breath , Let e vV y thin g that hath brea th, that hath breath praise the Lord, that hath breath praise the Lord. Praise the Lord, Praise the Lord. 



:g=CE 



:dz: 



l^ffi^^SS^i 



breath, 






i*F 



that hath breath praise the Lord, that hath breath praise the Lord. Praise the Lord, Praise the Lord. 

-a— p-„~ "®- 



6 4 6 6 5 4 6 6 6 5 



% \ % % 



, Pia. 



u Mark the perfect man." [Funeral Sentence.] 

Tutti. Pia. 



344 £ 88. 

Solo. Pi 



*-p- 



-fr-p- 



^^^^^p^ffii 



tazzr: 

For the end of that man is peace— peace — For the end of that man it peace, 

/7\ 






Mark the perfect man, and behold th'npright ; 



BE 



iu=± 



S 



HH 



Mark the perfect man, and behold ti> 

*5\ Bolfc .r-a"*" 


iHfp- 




• .rlr 1 


*-i*T- r *^ 


M-«lfca 


l7i i rrz 


zixrs 



iffes 



Tutti. Pia. p. p. Crea. Dim p. p.p, Cres. Dim. />. pp. 



^sf^SS^^ffl^^^gilSSg^ 



r the end of that man is i 



Pot the end of that man is peaee — peace— For t 



i peace— Ft r the end of that man ii peace — peace — For the end of that mania peace— peace— p«-i 



f 100. 
First Treble. 



"Praise God forever." 



i i 



[Tabob.1 345 

Composed and sung hy the ancient R- henitan Brethren in times of persecution. 




f 2i 



1 *®z ¥23: 

2d Treble. 

Praise God for - ev - er, Bosmdless is his 



fa - rour, To his church and chose n flock, They stand on Christ the Rock, His Al - rarjh-ty Sob, 



Base. ' 



On fair mount 2i 

1 H-e'- -el 



on, By his spir - it, grace and word, Ble»t ci - ty 



of the Lord I Thou ra spite of nt - Tf pow'riul foe, 



*.<t 






-"d-df "® :d: l :e ^-3l : El-il }~33E®Ib33 : ©1 : E1 : 



Shall undaunted itand, and proap'ring grow ; 'Hidn dugrate, to Cod'apraiae, Both in Fot« ao<f ■ - n't - ty 



u. fc u. ,44 




846 ,♦ 72 



Webbc. 



SoW. TNM* 



" Come, ye disconsolate." 



1. Come, ye dii - con - to - Ute, 
$. Joy of the comfort less, 



where'er 700 langatsh, Come, at the •hrine or God, frr - Tf-nt - ly kutd, 
light of the straying, Mope, when all others die, fadeless and pure, 



m 



m 



65(6 4 *66-S- 



iiiii^^iilgipiii^iiJeiiMiiill 



1= 



Here bring jour wounded hearts, here tell your angotOi ; Earth has no sorrow that Hear'n cannot hwtl. 

Here speaks the Comforter, in God's name **ying, " Earth has no sorrow that Heav'n cannot curt' 1 



» r 6 5 * ? f«*2 *6 « w 



lilt 



tit 




Trio— or Semi-Choral. 



Pll3i^ii!^^i^ii3iliiliii^ 




! J i V~f I 



II U 



I i 



, Treble. 



jl i reme. 



CHANTS. 

VENITE, EXULTEMTJS DOMINO. No. 1. 



| Double.] 



Dr. Bojce. 



2d Treble or Alto. 

1. O cone, let us • 
Tenor. 



« P 

sing un - to the 



, Q 



=,=s=g 



iis?iiiis|ililllglisi 



Lord ; let us beartHy rejoice in the - • strength of our 



sal - - tation. 

1 

.-©• a 



849 



-i 






B » se - 3. For the Lord is a - - great - - - God ; 

5. The sea is - - - - his and he made it ; 

7. For ht is the - - - Lord our God ; 

10. Glory be to the Father, and to - - the Son; 



and a great -----. 

and his hands pre- - - - 
and we are the people of his 
and - -.„ 



King - a - ■ 
pared the 
pasture and tht 
to - - the 



bove all 

dry .-- - 
sheep of his - 

Ho - - ly 



gods, 
land, 
hand. 
Ghost ; 



cr " ©— x — e — — Ft— * — r_X e T_ e — ^-^.l— q© g — J-e^-- 1 

2. Let us come before his - - - . presence with thanksgiving; and show ourselves - glad in him with psalms. 






T _d d„ 



;§: 4--J- T — , 



! JJ^flE 1 —— — ~ ==z ^— ~E : ^l == ^i^fe^j^^^zr 3 E^Efe iEEEEz fe—^z^—j^EJ 



4. In his hands are all the - - - - corners of the 

6. O come, let us - worship and - fall 

8. O worship the Lord in the - - - beauty of 

11. As it was in the beginning, is now, and ever - - shall 
Minor. 



earth ; and the strength of the hills is 

down ; and kneel be- - - - fore the 

holiness ; let the whole - - - earth stand in 

be, world wRhout - - - end. A - 



P- 
his 
Lord 
awe 
men- 



our 
of 
A - 



also. 

Maker. 

him. 

men. 



9. For he cometh, for he cometb to judge tbe earth ; and with righteousness to judg* the world and the pea - pie with hta truth. 

I , __-W- _d_^_ ' « d ^d_ ^ il^ 1 
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VENITB, EXULTEMU8 DOMINO, No. 2. [Single.] 



=8 



3===3EH 



£ 



-e- 



i^iipii^lil^^ 



O come, let us 



SI 



*E 



ting ua - to the Lord ; Let us heartily rejoice in the - - - strength of our sal - 

•^ 'J* <=> J d J -^ 

■Q — t Q 1- ran t — 9 H — t— £ — 



- pretence with thankfgiriDg ; And ahow ourselves - - - glad in him with psalm. 



^ 



& 



Let us come before his - - presence with thankfgiriDg ; And show ourselves 
[See words at Ko. 1.] 

GLORIA PATRI. No. 1. [Single.] 

EdEEEctE 



•n r 



Glory be to the Father, and - - to 



liiflillifiilili^iiilii! 



Parcell. 



§e 



ri 



Son, 



the 

J- 



and 



S==S==£EE= 



T"ir 



i 






to tEe 

J- 



Ho - It Ghost* 

at a * 



HHPM 



end, A - men— A - men. 



As it was in the beginning, > erer shall • be, 

is now, and $ 



world without 



GLORIA PATRI. No. 2. [Double-] C. Zeuner. 



irftft 



Glory be to the Father, and to the 8on, and to the Holy Gbott ; ai it wai in the beginning, Is now, and erer ihall be, world without end, A • smb. 






1 t? 



*! 



GLORIA IN EXCELSIS. [Single.] 



ill 



^S 










1. Glory be to 

$■ 



God on high; udonMrth 



peace, good will t'wards 






^iiigimgggl 



-oe — 



— T -e/— e- T -© — d-T- 



[Close.] 



H^WI^^^^ 



f. We praise thee, wo blew thee, we wor - ship thee; we glorify thee, we give thanks to thee, for thy great glo - - • ry. 
3. O Lord, Ged, .... beav'n - ly King ; God the Fa - ther Al - - mighty. 



[See Minor 'for 4, 5, 6, 7, and 8.] 
9. For thou ---. 
10. Thou, only, O Chrht, with the 



only art holy; thon .... 
Ho • ly Ghost ; art most high in the glory of 



Fa - ther Al - - 

on - ly art the 
God the Fa - 



Lord, 
ther. A 




MlWOR. 






a==s 



m& 



ZOI 



-e- 



4. O Lord, the only begottea Bon, 

e- 



*— p — -/9— I=P= 



-P- 



Je-sus Christ; O Lord, God, Lamb of God, 



Bon of the 



Fa 



Tr 



ther. 



HHHiglli 



■_ ■■^"■••■i ■ — Of3 - * 



— — r-g 



■e — »ri— r-Q- 



$ss 



H 



IHTE 



5. That lakest away the - - - tins of the world ; have 

6. Thou that takest away the - - sins of the world; have 

7. Thon that takest away the • • sins of the world ; re- 

8. Thou that sitteit at the right hand of God the Father ; have 
[See Major for 9 and 10.] 



mar - cy up - on 

mer - cy up - on 

ceive our pr*y- 

mer - cy up - on 



us. 
us. 
er. 
us. 
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JUBILATE DEO. No. i. [Deuble] 



1. Ob« joyful ia the Lord 



ic Lord * - all ye lands ; Scire the Lord with gladness, and ) presence with a *»•, 



m 



K-- 



*Si 



all ye landf ; Serre the Lord with gladness, and ) presence 

come bvfere his • - - y 

J. Q _-£ -d" -* 



mw^Mmmmwmmwm^ 



3. O go your way into his eates with ) courts with praise ; he thankful unto him and 

thanksgiving, and into his - y 
6. Glory be to the father, and - to the Son, and .... 



speak good 
to the 



of hU as.se. 

Ho - If GJr i 



^lllliiii^^|gpiiiili=zg^f^^gl 



■B 

God ; it is he that hath made as and not > 
we ourselves, we are his - ) 

S: 



2. Be ye sure that the Lord 



SE 






he 

si 



d a. 



people, and the sheep of- hie pute/v. 

J. 






feiin 






wsm 



4. For the Lord is gracious, his mercy is er - er - lasting ; and his truth eadnreth from gent- 
6. As it was ia the beginning, is now, and erer shall be, world without - 

JUBILATE DEO. No. 2. [Double.] 



ration to ge 

end, A - men. 



■e - ratios. 
A - men. 



^ai^agi^i^i^ai 



[Words as at Ho. 1.] 



-0. 



"P P V 






BENEDICTUS. 



No. i. [Single.] 
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9-1 ' « 1 -™— B — 



ircrizrpriziECzJ: 



^^^aa 



BBS 



1. Bletted be the Lord God - - of 



m 



•& 



Israel ; 



for he hath 



vuited and 



re 

jL 



deemed his 

1 -J. 



people. 



IIH 



1 






mi 



z±rg=rg 



-Q- 



:rt=rezfc=^: 



1. And hath raised up a J 
mighty sal- 

3. As he spake by the ) 

mouth of his ) 

4. That we should be saved 

5. Glory be to the Father, and 

6. As it was in the beginning, ) ' 



ration for 

ho - ly 

from our 
to the 
ever shall 



*h 



in the 



bouse - of his 



servant 



prophets, which have 



been since the world 



be 



David. 



gan. 



is now, and 



enemies, 
Son, 
be, 



and from the 
and 
world without 



hand - 


- of 


all that 




hate us. 


to 


the 


Holy 




Ghost 


end, 


A 


- men, 


A 


men 




~— :=E§zr===rSEr£ife§z=l 



BENEDICTUS. 



No. 2. [Single.] 



r* 3 : 



wm^BSi 



H 



:&_ — _4 _q -©- u_4_ _- ri - ■*■ 



giil^lli^iiii^liiil^PE 

6 ♦ * 6*6 587 

CANTATE DOMINO. No. 1. [Double.] 



954 



CANTATE DOMINO. No. % [Double.] 




3. The Lord declared - - his sal - ration ; his righteousness bath he openly 

5. Shew yourselves joyful onto the Lord all - ye lands; sing, re 

7. With trumpets - - also - and shawms ; O show yourselves joyful be 

9. Let the floods clap their hands, ) fore the Lord ; [See below, 10] 

and let the hills be joyful together be- ) 

11. Glory be tf the Father, and to the Son, and 



showed in the sight - of the heathes. 
joice, - and give - - thank*, 
fore - - the Lord - the King. 



to 



the 



Holy 



Gho*L 



, r |i^iif^iigapiM^liliiyi^igiiSi 



OE: 



: 8 

2. With his own right hand and with his ho 

J 






"ff 



hath he 



k<- 



b- 






mmm\ 



i 

the victor}. 



gotten him - self 



4. He hath remembered his mercy and ) house - of Israel ; and all the ends of the world have 

truth toward the ) 

6. Praise (he Lord up - - - on the harp ; 

8. Let the sea make a noise and all that there - in is ; 

12. As it was. in the beginning, is now, and ever shall . be, 



m 



zpzzzpzzizz 

-i — -i — 1 — 

seen the sal - ration of our God. 



sing to the 

the round world and 

world without 



harp with a psalm of thanks-giving, 
they - - that dwell there - in. 
end, A - men, A - men. 




23: 



[10.] For he eometh to 



ii^pmiiaiiiiiPPiSP 



judge the earth ; with righteousness shall he judge the world, and the 



mwm 



people with • - qui - tr. 
I I H 



i|=iiIi=gMilil 



f*«A 



BONUM EST CONFITEBI. [Double.] 



855 



*3 



mmwm 



— ^-e- 






33" 



I 



1. It ii a good thing, to give 



!3£S 



ggjE 



thanks un-to the Lord ; and to sing praises unto thy name, O Most • - Highest. 



n^nn 



=fcp=EEH3 



I 



— :rfce==£EE^— r— : 



3. Upon an instrument of ten strings, and up - on the lute ; upon a loud 
5. Glory be to the Father, and - to the Son, and 



initrument and up-on the harp, 
to the Holy Ghost. 




=z=z» 



Him 



2. To tell of all thy taring kindness 



3aF*======5= 



pz-zps _ca_ j e 

earl/> - in the morning- •, and of thy 

,_d__,»e' a „ 






truth - - in the night - - season. 



3. For thou, Lord, hast made me glad through thy works ; and I will rejoice in giving praise for the ope - ra - tions of thy hands. 

6. As it was in the beginning, is now, and ever shall be, world without end, A - men, A - men. 



Uliiiili 



GL ORIA, N o. 1. [After naming the Gospel] GLORIA, No, 2. GLORIA, No. 8. 

Glo - - - ry, h fer Glory, Glory, Glory be to thee, O Lord. 

-i-^-ft-Izi" WV- Jt«h dJJ -.-i-,-, d d d^J J fl ' -^-d' J 



,-ri-J- 



tiz^i 



Glo - 



ry, Glory be to thee, O Lord. 




S56 



PI 



DEUS M18EREATUR. [Double.] 



F8===EEE§EEP^^ 



P P #e- P T^ 



in 



1. God be merciful unto as and 



bleu 



and show us the light of his > 
countenance, and be - j 



P P 
mend-Ad 



onto 



m^^^^SEES 



3: 






mHUli 



3. Let the people 
6. Let the people 



praise thee, O God ; yea, let 



praise thee, u God ; yea, 
praise thee, O God ; yea, 



let 



all the - people praise thee, 

all the - people praise thee. 




2. That thy way may be 



known up-on earth ; thy saving 

J. -J. - 



m 



-e- 



i 



*- 



health a - mong all nations, A 






«: 



^= 



«=2' 



4. O let the nations re- 



fer thon sbalt judge the folk } - na-tions up - on earth, 



joice end - be glad ; for thou sbalt judge the folk ) - na-tions up - on earth, A 

righteously, and govern the - J 

forth her increase ; and God, even our own - - God, shall give us - his blessing, A 

bless us ; and all the ends of the - .world shall fear him, A 

DEUS MISEREATUR, No. 2. V. Novello. GLORIA, No. 4. GLORIA, No. 5. 



6. Then shall the earth bring 

7. God shall 



■ten. 
men. 




B 

-* x * 



2-: 

1. Praite the Lord, t< 




^Wkoforgiyett *. 
S-OpraiHtheLoriiL 
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